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A MESSAGE FROM THE PRESIDENT — A. E. RIVERS.
Organist of St. Mary’s Parish Church, Whitchurch.

| trust that this third number of ‘‘The Berkshire Organist’’
will have the same measure of success that | think we may claim for
its fore-runners. At our own Half-Day Conference and at the Annual
Congress in Edinburgh ** DEVELOPMENT " was very much to the fore
in the Hon. General Secretary’s remarks and | hope that by the time
this number is in your hands our efforts at the December Meeting to
attract more members and to widen our representation among Organists
of all denominations will have borne fruit. During the year | have had
the privilege of representing our branch at the coming of age meeting of
the Surrey branch at Guilford and also of attending the Congress in
Edinburgh. This, with the combined meeting with Bristol and Swindon
branches at Swindon in November has given me the opportunity of making
contact with fellow-organists from a number of places and | feel that this
side of the work of the Incorporation should be extended wherever
possible. ~ Hearty good-wishes to all for 1950.

Price 6d.
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EDITORTIAL i *

i8 the innuel Subscription has been raised to & sum which it is hoped
will cover the cost of producing an annual number of the "Berkshire Organist"
no charge is being made this year to our members for the Fagazine, but our
thanks are due to those who last year sent donations for this purpose,
and also to Mr., Spriggs for generously presenting us with a block of the
cover design.,

Once again we express our gratitude to Mr.J.Eric Few and ir. Spriggs.-
for their great help in producing this number, and to all those who have
contributed matter for its pages.

Suggestions for improvements in future numbers will be weICOﬂed by
the Magazine Sub~Commitice at any time, end we shall be pleased to receive
articles, poems or any other material suitable for inclusion.
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FORTHC O i I N G ZVENTS.

Peb,16th, 6 15 p.m, Organ dccluql by ir, Stuert Lllen at
' Greyfriars Church, Reading, followed by the
Lnnual General Meeting at. 7.15 pm. at Palmer Hall,

Mar.15th, LnnuallDinhér at the Wbitc Hart‘Hotgl, Reoding,
: Guest = Dr,Wm. licKie (Wesiminster ibbey).

4pl.15th, 3 pem. Lnnual Half-Day Confercnce at St. Mary's
g Church House, Reading.. , _ . '
Talk and recital by Mr. Llwyn Surplice,lus.Bac,FRCO.
(vinchester Cathedral). .

Hay Visit to Newbury.
June. :. .. Visit to Henley-on-Thames.

Please kecep these dates free and ensure a good attendance at all these
Meetings, and also a2 werm welcome to our distinguished visitors,

"BENEVOLENT TPFUND.

Mey I remind readers that the Benevolent Fund still rcquires a2ll the
support DOSSlblp "I shall be glad to receive donations or yearly
subscriptions of one guinea. ARNOLD W/RREN (Hon Steward)

' 1), Hamilton Road, Reading, Berks.

DEPTU T IE 8.

The follow1ng have: signified their willingness, as members of the fsu001at13n
to act uS»GCutlcs’ and “ppllcatlon shoulc be made- alrect to them := -

Miss T nlupr,l . et Grangc Avenuc, Reading. s Lny_C.of E.Service.
#rs. K. F, Shorter, 148, Kidmore Road, Caversham, . Frec Church or
Mr.G.... Wintcrton, 10, Upavon DriVe, Read : simple inglican-.
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TMLK on "IODERN CHOR:LIS:" by iR, FRANK NETHERWOOD
(Hon.«ener 1 Secretary of the I.4.O0. )
C g ; at the s
HALF=DAT CONFERENCE atws*.harv‘s Churchlﬂou§e, Reading,

~on
-419th. ¥erch,. 19L9.

O
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4 great point. to be observed in modern choral writing is the exocessive
difficulty of the modulations and choral technique. It :will be interesting
to compare the methods of Wglton and Folst, Walton is very direct, and
there is a great necessity ®f knowing the words set, as he is a master of
depiction.. . He has & happy knack of dividing chords in cases of special
nced, In many passages the musip is lelaea into eight bar scctions, given
to No.q1 choir and No.2 choir 1t§%nat°ly - the other half resleg. The
music is so difficult of exccution that the choir could not keep slnging
otherwise. This music ("Belshazzars Wcast") is peculier, but then cvery
composer who has thought ahcad of his timc wes a pioncer. “The recording
which was made by thc Huddersfield Choral Society with the Liverpool
Philharmonic Orchestra under Sir lieslcolm Sargecant, took 24 hours work in all,
for a total of 4O minutes singing., "Ivery rccord was listcned to, and crrors
noted, end the passage rc-rccorded., . The baritonc wos Denis Noble, and the
choir was reduccd to 100 sclected and anonymous voices for the occasion.

Holstts "Hymn: of Jcsus" recorded by the samc choir. calls for two choirs and
2 Ladies choir, The ladics sing the part of the Angels most of the way, and
do a lot of work in fifths, - -Atfcntion must be drawvm (illustrated on . the
pienoforte) to the differcnt harmonies of Walton and Holst, At one point
Holst has the two choirs 51nglnw every note of the whole-tone scale tOéCthT.
~ recording of the "Dream of Gerontius" with Glacys Ripleéey, Heddle-Nash,
Denis Noble and Norm n Walker as soloists was drawn upon for concluding
illustrations. e o :
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LngURE by Dr. H, ILOWZRY at St. BOTOLPH'S, BISHOPSGLTE,
on Junc 18th, 1949 on "ORG..NS & ORGAN PL:{ING in the U.S.4. "

Heving recently rcturncd from 6 months in 4n crlca, I will try to give you
some of the impressions I recceived., Starting in New York, I was able during
ny trip, which included a good deal of examining for Trinity College, 1o cover
a good deal of ground, althguzh owing io my having to accept a number of
engagenents in order to carn sufficicnt dollars for the trip, I just could not
fit into ny programme scveral places.I would.have liked.%o have visited. I wes
met on arrival in New York by the Tarden and meny members of the Amcrican
Guild of Organists, who clsplayco ‘the first example of the hospitality which
I was to receive cverywhere., The Amcricens erc terribly kecn on lectures,
especially from snyonc from "ecross the Atlantic", anc think nothing of
starting a lecture at 7 a.m. or 11 pem. with a discussion following until
2 a.m., in the morning. Therc is terrific cnthusiasm ané a much diffcrcnt
angle of approach from what we ere used %o, The iirst requirement for any
visitor to the States is to forzet cverything he has heerd or rcad about
conditions over there, especcially those things written by Englishmen. The chief
rcason for this is that the usc of cducationel terms differgso widely from ours,
For instence = you heve Universities side by side in New York with 40,000 and
50,000 students, which correspond more with our Technicel Schools. There is



vigorous musical lifc, eand a degrec moy be teken for pleying & musicel
instruncnt without agny theory. Somg smaller Universitics heve rescorch
depertments end corrcspond more with Znglish Universitics. In the larger
institutions, facilitics ere orovided for 30 or 40 orgen students to
practice at the semc time. ..gein, in some of the Universitics, the dcgrec
for music is B.Sc. or 1%,Sc. in iusic, c¢nd a degrce mey be. taken for studics
gbout music rether than studics in music, including iusicolozy end ifsical
Therepy. This indicates the diffcrent outlook and the difficulty of making
comparisons and interpretingicrms as we usc tacm. There is a very practicel
outlook in music cs in all other branches of cCucation, end a diffcrent
attitude to- the Organ cnd Organ pleying

153 &= o« *

Ls regards oraenQ, hcrb is & greet difforcnce in tone. Onc finds an
orgen with 4 ncnuals vidth up to 200 stops and pistons, but on trying the
Swell Trumpct, finds -it nothing morc th

cn en Qboc ond the Tuba ifirabilis ¢
very poor Tuba. This cxoericnce weas repcated over cnd over again. '
e should not say +thet.the irericen orgens arc nd 202G, but rether that
they arc éifferent. There is, generelly spoceking, no Diapason Chorus or
2d Chorus.Even on ¢ lerge Cassavant Or;ah, I found whcn preparing for a
itel there was not‘lnf for contrasicd choruscs, cverything was too

tn. I seid it wes dinpossible 1o pley ch Prograrse as aOVC”ulSCO, as
imply could not 4o it on the orgen, buu'x s told - "Oh! you'll be

el 1Cht this evening". I kncw that I could not pley tic pieces and so
sked 1if I might be ellowed to say o fow words
he r
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bout the programme bcfore
ec 1ta1 . I went into the pulpit anc ta 1kcé = way out of +the

iculty by telking for three quarters of the time and pleying for one
ter ! Therc erc plenty of "slushy~ stops. Frcnch Horns, five or six’
ionets, Flutcs end Strings with o strong Elutc bias. Thc spcecificetion
aper is not to bc interprctced in terms of Znglish orgeons. The reason
this is their particuler outlook on tono, end thosc of you who recad
ank Howes reports on the rhilharmonic Orclicstire in "The Tires" will find
t whot he seild therc cvfctlv cxprosses ry opilnion of imcrican organs.
ficicney in action enc¢ clectronics is & very strong point, but cverything
t be cvalustcd on its own merits cnd not by comperison with out stenderds.
It is & procecss of trial cnd crror by o young netion, during which some

01d things of veluc arc being re-éiscovercd. There s also at prescnt a
strong "baroque" rc-action.,

The level of technique is mueu higher then here
hc ITCL Diplome end wc had some €ifficuliy in
crc. In onc class of men catronts, the first andidato seid -~ "woll,
c11 us what you would likc us to pley". I oskcd whet he wes prepered 10 _
ffer, anéd he strung off tcn of the lerzcst Bech works, sore Flor Pccters, -
prc, the thrce Frenck Chorcles and the Six iiendclssohn Sona tas. On oy A
:sking for certein pleccs, they were 11 plagid from memory with brllllantj[
technigue, ané this sort of thing went on turcughout it cx£mina ation =
but when it came to the Tests it was o @iffcrent srory. "Oh} we aon't: o
trouble about thosc® I wes %old. "™y~ troublc to preparc @ transposition
test when you can zo %o the Tusic Storc enc buy o cOpY in another key" ?
end "why bother with oomen scorc end three or forr clefs when you can buy
2 copy in short scorc" ? This is cvidence of the scvercly prectical .

ttitude. Therc is grcat mechanicel cfficicncy, but the 1nturplcﬁbtlan?
by our stenderds, is poor. In sd%c orgenists pleying of chh there ere’
clmost es mony stop chenges es there cre nodes, an? uhbrcnls a grcat.&caL
of gymnastics cven in a "strﬁlrht” rQCluCl. I ask nys§11 t@e question =
"Have they got somcthing good which wc hev - not got, which @1gbt be turncé
t5 good" ?  Their best pl“fu play very much prc-Bach music, and there

s
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hes been @ swing of the pendulun 1o the Boerogque School nnd en cttenpt to
combine the modern p“llbttu with the -Beroque tredition, . 4s I heve said

formerly - they heve no clizmex building powers, i3 impression wes not of:
somcthing bad so much es somcthing {totell;” difforent, end we rust try 4o
kcep en open ming on the subject. : AEF '

On Elccironics, I wes forrerly o great cnthusiast, butl. o soy I wes
very ciseppoinied. is to put if nildly. . .11 orgens erc strong on.
pcrcussion, end.fheir rhythmic usc is nceded to compensete for the lsck
of cheracter ond the smoothness of their orgrns., The fochnigque of orzen
pleying is cver grewing, end I am topeful for the futurc now that so neny:
”"sol ce@ persons” from e1l over Durope arc tea Chln' in ~the Universitics
and Comscrvatoires ¢ll over the Stetcs,

Regording their comwosition I -en not so happy.  The) have sonc very
pronising corwoscrs, but there is 100 much copying of the French School,
Yicherd Purvis, who wes over horc during the war, is o very pronising
roung composcr,- his siylc is senc endéd not flambuoyant.

To sum up = I would soy, be tolerant. There ney be biz things CO“lnw
Tron the influcnce cxerted by the "displaced porsons" whoiere working ove
there not only in music, but in 1l depertments of cducation.

. Tinel point is the grecet “clannishness" they heve over therc. The
2.0, in its function &s & Yocicty of Orgoecnists hes e very large mcrmber-
ship, but its cxeminations, which corrcspond to thosc of our own R.C,O.
crc teken by very few orgenists. The deorces of Conscrvatoires end the
Universitics in onc State cre not rccogniscé in the next State, end the
orzonists in other Stotes will not center for the -2.G.0. cxeminetions
becouse they ¢o not trust the cxeriners in New York ! On the other hendg,
they will flock to tcke the Trinity College cxerminaticns, because T,.C.L.
is an cxtecrnal body which freces its cxenminations from this suspicion.

sfter Dr.lowery hed answercd a large number of questions, 2 heoriy

vote of thenks was proposcd by (. Zenry Willis, who spoke of his cfforts
to co=operete with a well known :mericen fire: of orgen builders in
introducing & more- spund steondard of orgen building, and their feilure,

This was scconded by ir. .. I. Rivers,

l_l '
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ORGAN STOPS LND THuIR NALS.
(by Prof. H.C. Barnﬂrd\

When the organist sits down et the console he sces on eitier side of
him, or in front, & number of narcs indicating stops. Ferilierity with his
craft has led hlm to know whot sort of tonc to expect - though he does not -
always get it. L given terwm indicetcs pretty clearly a renk of pipes of
definite pitch and certain shape, which results in their heving a definife .
characteristic quality of tone. Somctimes the actuel material of which the
pipes ore made is indicatcd in the name given to the stop. The organist in
his enxiety to pley his plcce scldom stops to consider these names, or how .
they ceme into use. 4t loast 6 lenguages have been drewn upon - Greek,
Latin, Wnglish, Frcnch, Germen end Itelian. OF these,English snd German
furnish the largest quotas. . Inglend hes o splendid tredition of organ
building cver since the deys of Pathcr Smith end Renatus Harris in the ..
17th, ccntury, end it is natural thet we should heve edopted a number of
terms token from our own languege, but in Gerigny the development of organ
building had gonc even furthcr. In vicw therefore of the debt that
“nglish orgen-builders have owed to Germany it is understandable thet o
feir proportion of our siop nomenclaturc is of Germen origin. Nemes borrowcd
from French were rare until compargtively reacntly. Sorme modern orgeh=




'Prenghificd' nemes such as 'uicoline',
In view thot lerge numbers af nus1ccl terms arc’
a ian it is strenge thet we owe hordly any stop-neres 45
it is not rcelly surprising, In spitc of their :
rusic, the Italions heve never been remorkable organ-—
campasors of orgen music.. Very littlc is owed 1o Greck;
tle is most inportant., Possing mention of ‘icresulophonc!
I on horn-pipe}, is & none glven to o kind of full-toncd
term and siop were introduccd by [ cssrs.Grey & Dovidson in
¢ only once ¢one across an -orgen Witn»uth stop - howcver
Greck., The reelly important borrowing from this language

It rmeens 'through 211' - irplying probebly 'notes';, i.e.
uch the whole compass of an instrument.  In French the term
cend this scem to fit in well, becausc the same pitch must
N all' +the scrics of notes of an instrumcnt. It is most
to notec the name in olbicr Juropcen lenguages. In French
ﬁontreg recaning a show=front or shop=window. 'Prestant!

d Dutch organs is much the samc. The rcason is thiat opcn
¢s are normally used for the flats and towers in the front
rgan case, In Germen and some other modern Huropcan languages

is normally used for all the dispason femily; you can heve
. or 16 ft. Principal as well zs a2 4 £t. onc. This secems a
ble term, bccausc these src the most imporfent stops on the orga

ive the fundamental, characteristic, organ tone. Alfernatively,
£ we must keep our English term, we might speak of 16 f£t.,8 £t., L £t
r diapasons, showing they 2ll belong to the same family.
tc of its close connection with the Church, the organ has
Latin very little for its stop nares. Vox Vox Humana reans of
he human voice! though ony term less appropristc =tc could
invented, The best exemples sugoest bleating sheep or goets;
the stoppcd diapason is drawn at the same time the effect is
masked, Another foncirul Latin names is Unde HMaris - wave
the shirmmering, wave=-likce cffect being produccd by heving
slightly out of tune with onc ecnother. another contrivence
nfCLlcg, or 'ingcl's Voicc'! = Letin for the French term
. It is curious that on thc orgen both men ond angels
mode to sing in this uncertsin, of f=the-pitch fashion.
in term is Scscguialtera. 4 mixture of coursc, i1t should
v;thor, of 2 renks: a twclfth and ¢ tierce or 17th.
to almost any mixturc, it mcens ‘onc and a half'.
pviously rcfers to the 417th. the pvitch of which is approx.{% 1.
s the cnumeration of Latin derivatives should include the :
n exemple - the Tibia. The word originelly meant o shin-bonec;
recntly o shin-bonc of some of the bigger birds was used for
ng a kind of flutc-a=bcc or rccorder. Bxamples of such™-

made in Romen times still exist. Tibis, in the sense of

d flute has been in usc for sorc centuries on the
“né wes introduced in this country by ifr. Hope Joncs.

d various fypcs of Tibia - 'Plena! (full-toncg,;'Profundaf

16 £t. pitch; '"Dura' (hard-toned and L ft,) 'Cleusa

and several others. .

terms we owe to the Fréncb, Voix Celestec or 'Heavenly

enather name for the '"Wox fAngelica'! - and equelly inappro«

He O Om m
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priste. 'Cor .ngleis' or English Horn is 2 neme teken direct from
on orchestral instrurment, which is noteworthy for being neither a
horn nor specifically English. Other Prench stop-names found arc -
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Viol d'Orchestre' (orchestral viol), Viol d'imour (viol of love),

Cor éc Nuit (night=horn; - cnd e few other fenciful ferms. The word
Zourdon also comes to us from the Frenche It referred to the dronc of .
Z=-pipcs or hurdy-gurdy ond is still uscd in English for the lowest bell
in a peal. In French the term is sometimes cpplied to the bee, becausc

of its buzz or hum. . In spitc of this association of 'bourdon! with low
noics, ©s sugaested hy'its c¢tymology, French orgrun-builéers scen to use

L

1 TN = o

the term 1o denote eny kind of uuDP)LQ woodcn pipc; so thet one cen havo
. oné oven'h £t. bourdons. ~
Turning to Gernen stop=-neares, which account for sore of thaso Whlch

7

<=

ilicr, They are nmeinly nemcs of orchestrel instruments, :
b 'riddle' (Ceige); ond it- is indeed oishall stringy diepeson.
: term Geigen Principal is sometires used for en 8 ft{'é{dp,
following tbo Germen usaze to waich I h;vc rceferrced.  The stop woes intro=
3 into thls caunury bx the 19th cent ury Germen orgcen-builder Bdmund
Schulze. Flaup, ag 1n, mcans = of coursc - flute; ond we hove many meny
verictics, Wcldflotc is a woodlend llute and not neccessarily a wooden

1 which would bc Hohlflotc. - Spitzflole rmeons pointed flute, narcd
from the conical shape of thc pipcs. In the term Rahrflotb,(rpca-fluto)
the 'v*cc’ refers to the small tubes which arc ilnscried in the stoppers
of the pipes. Zouberflo loic (moric flute) is o stopped hormonic flutc
introduccd intd tho Vichell ~né Taynne arjcn now in Tewkesbury .Lbbey.
Cedeckt or Cedoct recans ‘covered! or 'stopocd'; and 'licblich!' mcans

lovely or sweet toncd. Gemshorn is the horn of the Gersbock or chamois.

Tt c1s5 is not 2 'horn' in the m rusicel ‘scnsc, but it hos ftepering pipcs
and this cxpleins the name. Possunc is the Germen word for o trombone,
ané it is used for what Dr. Porcy Scholes cnlls a ‘'splashy® kiné of pcdal
reed, Nuinteton gives a 'quint tone', becouse the 16 ©t. pipes ere so
contrived rs %o give promincnoe 1o the twelfth. ,This Germen list could be
prolonged, but in pessing we riention the Itelian Clersbella 'clcar enc
becutiful' end Dolcc = 'swect'. Naturally the mejority of stop-names

co=c from our own“lbnguagc. The meaning and origin o: =ost erc obvious.

iony erc teken from orchestrel instruments which they cre supposcd 1o

inmitate - viol, gemba, violoncello, contra bess, larigot (an old neme for

ccolct), piccolo, flute, oboc, “horn, clurlnot ‘boegsoon, Tagotto,

>t, tube, trombonc, ophcclc1oc, bomberdon. Cornoo an is an' ola

ne=c for the- CDTHCt—UnpleOn. The tcrm Principal hes elrcady been alsousch.

Othcr neres suggest the intervel in relation tp the fundamentel note -~ e.g.

cuint,  ticrecc, fiftcenth.  ‘ixtures rejsice in such fency nemes os -
c', ‘Corn“*' ané 'Cymbal's - 'Crewonc' hes nothing to do with the . .

thet nome in Italyn It is &n Bnglish. corruntlon of & Germen .word

wmborn', 2 sort of clerinct. I hove not been able 1 flna how the terus

nol!' ond 'Selicect' first srosc. Obviously En;lish they derive from
sclix which mecens ¢ willow, epperently pipes made of willow-wool.

= thc art of organ=building cdvenccs and new tyocs of stop arc.

, SO now nomes erc.-inventcd ond the list constantly grows,

of this tcndency have elrcody becn given. The feosilier nome of
together with the stop itself, is duc to the Germen orgen-builder

r, who setiled in this country in 1740. The process siill gocs on.

= 211 hcard of Gore Ousclcy oné his Pyreriidon, of Hope-Jones ané his

isphones, of Henry “illis ond his Sylvestrinr. That's in 2 nare ?
well, it mey be cleincd. that there is often 2 pood deel. of intercsting
informetion if one tekes the trouble to inve Stlwﬁt Cy and thet this is well

iilustrated in the cuse of orgsantons.

[NR
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© TsZco U ULHRowe 1o contribute o short erticle in 'lightor veint,
I is whet he has - sent us. ED.

Nt

pology to meke. The iditor informed me that our reguler

crwisc cnoged, gone on sirike, or somcthing like that.

the funny »pace this fime!" he odded.

k and (speeking nodestly) thought ry first cffort wes

but when I .tried it out on onc or twa fricnds it feiled
Sillc, .80y I, Editor, thq{c will not be o fummy pege

1.80rYy,. but there it is.

Iinstead T 93 pasp to deal with o gcrloué subject which so far has

ood for too little attention - the shortecge of Organists ! .
t shsruﬂ go nonc can doubt., Those of us who would o =
i mow the offcot of too many orgenists chosing . .

: his 2. T heve come %o tic conclusion, after
: ew people reelise the attractions of the jobg
worc h¢ casy it is 1o become one, coné with whet littde .
L i{CTCfOLL, that ¢ few words on the subject mey be of ¢
' b &rc cansidbring the question - 'to be or nat o bet.
ds the atiractions. /in orgenists lifc is ncver dull,

o

hc ghall @5 with hinsclf on Sunde eys. He is provided

i he

E rcation GVLTJ Sundey and pouring wet deys, snow or thunder
stor=s nake no difference tes hin, If he wants plenty of cxeiterment, he
w211 probebly hove o dozen or -more deer litfle choir boys only too rcady -

- hin, In sorc churches cven the orgen will Join in the fun

=nd provide hin with lots of -heppy little surpriscs. iné then, of course,
therc ore the choirren, parsons ond church werdcns to.ad¢ spice o life -

r nothing of the humourists found in.cvery congregation. Ve might

Job indcfinitely; for cxarmple, thc rclicf cnpcrlpnccd
2blc to dowm tools ot the busicst time of the day in order to

, : ond ploy Hendel's 'Lergo! to the repturce of 2 blushing bride,

né toc marvellous thing is thet onc gots peid for it - peié to cnjoy
nescl? ! Tt is a fact thet mony organists erc peid ncerly as well as o

fare Isbourcr. : . : :
= sspirvants who have rcad so foar will be 21l agog. to knDU'hDE onu
=7 chntcr uypon this life of Ul'ssulc and casy roncy, 50 herc erc o fow

orgens- ore cxpensive cnd bulky, the young Drcnnist'will neve %0

oncs arc best because they meke : L noisc. Noise
chnical deficicneics and is sure mpress relatives.,

g

= lbert Hell or Wesiminsver ibbey. I; tuesc is no
Luply is rudc or otherwisc unfovourable, fry o local <
Iocs nov natter whether you aftend his church, becausc
r ©2 lené their orsens to strengers andé non-churchrocrs.
12 descend on hin after thc morning scrvice (2 suddcn
to If you erc not-up in vimc you cen appear in the miccle
s Gulak ”hls will emusc the cholr boys end, neturallyy i
osch obout this, If he seys thet only his pupils
sen ond sug csts thet you go tore good teacher,
G onc. Tou can then ftry somewherc clsc !
vou ney find en orgen. It moy be smell. To oversorc this,
stops - ¢ppeciclly the onc morked 'Trumpet'. You connot
cacophony unless you ¢o this., TFor 211 P or t? passages,
3 Tremulant. The emotisnal c¢ffect is tremendous,
ou ==y hsve to emoloy on orgen blower:  This mecns that you will first .
e the organist (or parson) fior o key ond then chesc a blower.
uscful ! Sowmctimes you will heve e key end no blower,
rcverse, Therc will be times when you get both on the seme
¥ou can get cracking.




If you can play the piano you will know what 1o do with the manuals,
beginners find difficulty with thc pcdels and waste o lot of time
cxcreiscs, This is unnccessery ! Just pley a notc here and there.
s thc wrong onc it won't weke ruch éiffercnce. .n alternative
¢ 1s.to kecp onc note cown cll the tinme with the left foot. This
the right fool free to pump the Swell Pedel up ond down ( os when
ayi g the hermonium}. Onc word of warning,  Somc orgenists telk a
at deal about rhythn, phr351n ‘enG sorw rysterious thing cellec by the
¢ of musicienship. Poy no attention, they ere metters of no importance.
I am prepared to ruurantce thet if thesc dircctions ore followcé
srefully, any orgenist who hecars you pley will be amazed and certainly
umbfoundca, If eny spiteful person SUEHCSs te thet you nced e qurlificd
tcecher, do not be deccived by thet racket. In o very short {irc you will
2 oble to offer your services to a church and - well, the moncy .ill Jjust
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THE ORGAN in ST. 1iRY's, READING.
(b‘f .‘ _u.r‘ia J-uS%br, J_JSq.) F

The organ in St. ‘ory's, Reeding wes the instrumcent built by Father
Tillis for the exhibition of 1862. Thc solo was a2dded in about 1874.
Toere was an unfortuncte rebuild in 1926, end in 1936 the firm -of Henry
¥i1lis and Sons wes cgoin celled in for a complcte overhaul. The result.
¥os 2 new, separate console, pleced in the Lecy Chapel, an entircly new
n throughout, ond the wholc tonal syster re-organised; all pipes were
ced “nd,nCW'staps added to fill in gaps in the build-up. It is quite
to tabulatc the improverents thet werc made in this re-build,

t should be regerded thet the tone wes restorcd to its original
cnc thet altcrations mede rmoderniscé the control. The instrumcent
w stonds is of cxtrerme beouty end full of charscter. In listening
~en at the console, one must beor in mind that the finel voicing
ting wes carried out from the neve, end that therefore,  certain
oficiencies, in:the pedel depertiment for instsnce, become guite
on the body of thc church, it the samc tire, howcver, onc
czret that the whole instrument is not hauSpc in a chenmber
ate hcicnt ené surrounding spocc; ond nore cspecially so, as
tsclf almost cntircely lacks reverberation. DR

i the varisus departments scperctcly, the greet diapason
built up, in any woy, from any onc of the dispasons, in an
vericty. It is well 4o noticc thet the three Ol_puSDnS

X produce onc of thosc cnormitics to whiclt some of us were

g ith the recsult thet when p] aring works off & contropuntel
neture, sbsolute clarity of detail ncy be obtaincd, most cspecially in the
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fenor regzisier.  The violone, the front pipes, wes e new stop in 1936 end
f=s none of the thickness wnlch is usunlly ossociated with 416 fis.
old 4 ©t. solo tubo TC~V01CuC, end is of S”DDthCT texture
These two stops rive sreat brilliance end climax to the
chorus. Tither of unc" _ rlooth mey be addcd to the
r=i xrkum = Swell chorus rccds, 16, 8 ohé 4 £4, arc indivicdually of

sucn cherocier thet they should be exemincd very closely. The 80%. cornopean

] nd is cepable of very repid repctition, the 16ft. is of
ilst the L f£t. is in quelity oné guontily between the two.

rcd for nmony ycars with swell rceds of such slow specch
any rapid pesseges. These have to be tried to be

11 swell, only five stops cre ncoessery = the three reeds,



T S—

-9 -

snc mixture, Thc Choir, uncnclosed, and on very light

rect celizht. The range of nmutations is built up on
211l mixturce would have becn desircble here, the

but it ddoés Hot FBWTE 1o guite the sare thing,

“”*“tl“nu is onc of the cﬂllcaclcs of the

- in modern orgon pl""ﬂnﬁfm The open dispsson

nost useful s5lo stops. R

ich was cncloscé in 1926 contains e brillicnt

onsidereble beouty; unfortunetely this stop hed

vy pressurc wing, it effcets the tenor rerlytcr,

oocn.  The other sitdps, an orchestral abab, a

1y this is a smell cor engleis),

¢ 4 1. The rambe cnd 8§ Tt. flus

,_s, perhaps, the leest coavi nclnﬁ auparu cnu,

to heve o light 46 £%. instcad of & bourdon which

21l ranual weights. Onc could hbvo wished for

the 16 f£t. end 8 ©4s, The dcfect is appercnt,

owewer, more at the console than in the church., The 32 ”ﬁ.wbpprdon
is =z useful :f:t, the lest five notes only being resultan The
cavy recds arc effective in cvery way
The conarol ‘f the instrurmcnt is Uprfbct in every detell. The
;cgustgblb ené thc six gencrel pistons covering the
invaluable, and meke rogistration for recitel
- The touch is suporb, eact key heving that little

nce which mekes playing so comfortablé and accuratc compared
with the touch of some builders. The range of couplers allows for
cvery contingency.  Note the 4 £, pedsl couplers-which ere
1 in pleying the Bach Choral Prclucdcs.

The motor below supplics adequate wind and menerates a 16 volt
circuvit for the cction. It 21so operatcs a humidiser, so nccoessary
in our verying climote. i : =

OBITU:RTY.

the passing during 1949 of ¥r. E., C, Brownc, who
s orzanist of St..ary's Church, Casile Sircet, and
Parish Churcn and Cevershen Frece Church.

femilier figurc in Opcraiic anc Drametic

i

t Eany s Church,
s11insfare, who was a vUry olo ;cwber of the Brench.

- w= v ha =1 e B ea wa mr ma s v se w3 ma Y ew e

LPPOINT TUTNTS.

St.yard’s & St. John's Churches, Fortiner
£11 Seints Church, Besingstoke.
St..fary's Parish Church, ¥hitchurch.
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Pages 10 — 14 omitted

These contained the membership list



SELL ORGaN - 12 stops, L couplers & T remolo.
s. (ENCLOSED) Ft. pipes.

e
- &1 13. Open DiapasofNe.escvescsceaietal 8 61
2. 61 1k.  R0mr Flote............St'd Wood 8 61
3. 61 15. 2€01ine ...cvveeceecesses metal 8 61
L. 61 16. Voix celeste(TC Boss No.iSymetal 8 L9
e 61 - PEMCIDAL .. e s nnia ania wio netal - 61
6. 61 18. Fluté Triangulaire.........wood 4 61
7 61 19. Fifteenth. cvsiciaitv s nns .. et2l 2 61
B. 61 20, Mixture(1319,22) st.& open metal 3rks 183
9. 61 21. %aldhorh....... ceunsseeeue DRLAl 16 61 -
] 10. 23 22. TrUGDPCT.eseeeeseseecssers B0Tal 8 61
Ei 1 61 P L OBOB s ee cien emraoie oiwes FBTAY ° -8 61
= IR &1 2L. clarion...... PO = 3 - B 61
S 2 _L Clar : 1 A
= (x) swll octave
{xi) sw=11 sub-Octave
- {xif) - swell Unison off
= (xiii) Solo to s well
- (xiv) sSw=1l Treomolo
-
=1 : _
i ) .
= - 8 stops,5 cpls.z Trem. SOLO ORG2ZN - 7 stops,L couplers.& Tremolo.
= : (ENCLOSED) ‘
=4 2S. 1...50'd wood metal 16 61 33. Viol diorchestre......... ®tal 8 61
o = =SOB....0pen Woodk metal B 61 3L. Harmonic FIUTE <.ece..... metal - 8 61
= I Foelaaaaeeaa.. stfd metzl 8 61 35. Concert Flute secseev.... metal. 4 61
= ... DI0tal 8 61~ 36. corno-di-Bassetto........ metal 8 61
— = .sttd metal 4 61 37. Orchestral 0bo.a........ metal 8 61
Of 3C ..open metal 2.253 61 38, VOX HUOANAuaeeveeeseceases DET21 8 61
= 3i. ... metal 2 61 s, TUDA, va.s i wesmmasme snegnas Hebal 8 61
5 . TIErCEii..ceieienoee. ... netal 1.35 61 ' :
o} :
= Octave
;:l Sub Qctave’ ’ (xx1i) Solo Octave
v Unison off (xxii) Solo sub-Qctave
= yrviil) 1 to choir (xxiil) Solo Unison off
% {xiz} Solo to Choir ) (xxiv) oOreat to Solo’
=4 {(zm) Coir Tremolo : (xxv) Solo Tremolo to lizht pressure
-
_2} SEDel O2GEN - 12 stops, 8 couplers LCCESSOR ITS.
,_.I 10, Comtra= Somrdon(pt.resultart) tidwd 32 27 6 pistons to great Oorgan - Y Instantly adjust=
=4 1. C ceecssecac-as.aes WOOd 16 32 6 pistons to swell Organ, )able at keyboards
=3 2 poi)a.<iiie.s HCERL 16 - L Pistons to Choir Organ Y by single locking
e . 8bEBass.oeo.......... ...st'd wood 16 32 L pistons to Solo Organ . ypiston on the
e TS fr.25)..st'd wood 16 - 6 Toc Pistons to Pedal Organ  )perfected
= i5- : vood &.mctal 8 12 ¥ 6 sgeneral Pistons controlling) »Nillisn system. -
O 8. e st'd wood & netal 3 - every stop & register y
=2 I7. ..%od & netal | 12 % 1 Reversible Piston to the Gt.to pedal Coupler
-3 B. ce--ee....0Cbal 3rks 96 1 Reversible Piston to the Sw.to Great Coupler
:“‘t is. : 2 {fr== ¥o0.21)..... .. netal 16 - 1 Reversible piston to the Ch.to Great Coupler
= 5. e e T .. nctal 16 32 1 Reversible piston to the Solo to Gt, Coupler
ot 30- = R smaesus e 5o 1058l 8 32 1 Reversible piston to the sw,to Pedal Coupler
= RotE S ' 1 Reversible piston to the Solo to Sv. Coupler
L e e i Reversible piston to the Ch.to Pedal Coupler
R o - 1 Reversible piston to the sw.to Choir Ccupler
G e i = 1 Reversible piston to the Solo to Ped. Coupler
Sl S ft "1 Reversible piston to.tte Gt.to Solo Coupler -
- = = 1 Reversible piston to Swell Trenolo :
dnme S = 1 ‘Reversible piston to Choir Eremolo
et £ B haes L : 1 Reversible piston to Solo Tremolo ,
B L s Sms couplad.; 1 Reversible piston to the Gt.a Ped,Combs, Coupled |

{*duplicated by toe Pistons)

|
¥

1 #Cancel® piston each to Gt.Sw.Ch.Solo,Ped&Cpls -
FE= 1 "Octave Couplers Cancelw Piston.
s 1 "General Cancelw pPiston,Withdrawing zllregisters
o : Reglister mGencral Crescendot by Balanced pedal
s Ze=vy press,13 Inches. - - ppp to ff with spot lizht indicator,% "Full orgt
Pro=l Flmewor® L Inches, recds 13 ins.: by reversible toe ‘piston with spot 1ight indicator
TER=SEc "< =oiricc Consolc [itted with drawstops of solid Ivory, the couplers being placed over - .
= - =7 li=¢ by ivory tilting tablets. pitch C.522. : fdustable Organ Bench, v

Tiscmro-cmemat fe 911 pedzls to Smell & Solo ‘Organs.. Maals GC tO € 61 notes.Pedals CCC to G, .
Somric Thowine Pl =nd Iow voltaze generator for action current. 32 notes.

w





