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suitable and necessary accompaniment t» the voices, not a means of display.
It must mingle with the voices, guide and help, but must not dominate. All
playing in Church must be worthy of the place in which it is offered. Two
of the greatest gifts of God are those of sesing and hearing, but what do
we too often find in Church ? The former scrupulously attended to - clean
pews, surplices, brass, beautiful stained windows, fresh flowers - and the
absence of any of these things would be soon remarked upon and remedied.

But when we come to hearing, how neglected this is - mumbling, bad reading,
no emphasis, raucous voices - and no trouble is taken to correct these
things. In the training of these two great gifts we should be proud of
being able to produce lovely sounds.s The secret of it all is - stand at
ease, £ill the lungs, let it escape with the greatest economy, using Just
enough breath to "float" the sound. These exercises are the basis of all
good speaking and singing, and mst be combined with flexible jaws and lips.
Always remember that good tone carries further than forced tone. Pure tone
with 1little breath carries the voice and the basis of any choir singing
~must be effortless production. Forte should be thought of as the other end
of a crescendo from piano. The House of God should contain everything
beautiful including sound and we must aim at perfect tone without blemish.
Congregational singing is very important. Short congregational practices
are very helpful and the congregation should be taught how to produce their
voices, The parson should explain the words and the organist the music.

The great success of Moody and Sankey and Luther with his Germen Chorales,
was done by arousing interest through taking part. We must get it done on
the right lines and make the congregetion feel they are taking their part.

I was in the Police Quarters inside the Marble Arch one Sunday morning
whilst the Meetings were in progress outside, and the officer in charge
called to one of his men "What are they doing at No,8 pitch" ? YThey are
singing The Red Flag" came the reply. "Oh! he said, "that's alright,
they're taking part, they'll go home like children". They were experiencing
the physical relief and satisfaction of taking part. But row will be
preferred to sound until the hearing is educeted. What of the tremolo ?
The half-educated singer thinks it is necessary to use it all the time. Why?
The good singer will keep it and use it to great effect in pathetic passages.
Always use the head voice and don't force the chest voice. If used in this
way the voice does not last but gets harsh. The Choirmaster must be sure
of his knowledge and have confidence in himself, He should have impeccable
taste and always shew up the wvulgar and cheap. Fill your life with work
and beautiful things, it helps character and makes us finer and better
members of society. I am an old man living in the country and people often
say "Don*t you find it dull" " I say - "No, I am living on my reminiscences.
Parents should encourage their children to take part in music. If anyone
should try to discourage you from going to Church, using your voice, your
memory etc., say to yourself "that man is my enemy". To Organists - "Do
play in the key of B natural”, To all - "Cultivate good hearing, imitate
every good voice you hear".

(I trust this sumary will give a good idea of this most inspiring address,
but I am very sorry, dear rezder, 1 cannot convey on paper the wonderful
personality and vitality of this "Grand old Man" of Music. Editpr).
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