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out of his music, he immediately cuts in with one out of .mine, then I retort
and then he arnd so "ad infinitum" Iike two people at P1lind man s Buff running
against each cther'. Samucl Wesley-was another fine organ improviser and
Beethoven, we are told, always began his days work as a composer by playlng
for hours on his piano as an extemporiser, I.once heard at a reception given
by Trinity College at their headquarters in Mandeville Place, a young student
taxe a theme given him by one.of the audience and use it as a ground bass. I
treated the theme in various ways and ended up by using it as the subgect of
a FPugue, It was a good elfort and dlspWayed imagination, good harmonic ‘sense
and memory, : :

) ‘Now all these qualltles are necessary if one is to-be successful as an
extemporiser, A mere succession of chords is not extemporisation. That an
organist should be able to improvise at eany moment is obviocus. He never knows
when he may be called upon to £ill in gaps in the service, Perhaps the Hymn
for the collection is too short and a silence has to be oroken‘ The question
of the opening Voluntaxry will come later.He has to play out the Choir after

the service. On three occasions at Confirmation Services I had a sudden
request from Bishop Parham to extemporise on the Hymn "Come down, O love
divine" during the laying on of hands -end both my Curates alvays ask me to
play softly during their Hemily to the married couple,

Muﬂy orgenists 71xa o improvise their own incoming Voluntaries,
though if this cannot be done well it might be better to use one of the many
excellent compositions published for this purpose. The time teken by the
Choir to reach their stalls can be fairly jadged and the piece selected
accordingly, If dmprovised the music must be in good form (here is an
example) a merc rambling successions of chords is not improvisation. Of cours
this would not be possible in the case of playing a2t the close, say of the
collection. hymn, But even here the player should take the' closlng theme
of the tune and do somethingz with it (illustration from "Jesus Christ is riser
today")

The guestion of definite form applies more particdarly to the opening
woluntary. Hexrz you heve a great opportunity. The first phrase of the
opening hymn mkes a good theme (illustration "Rockingham") Add four bars
ending in the dominant, then start as before and in four bars end in
the sub-dominant crd £inish vt four bers ending in the tonic. Now make
up sixteen bars using & theme in contras: to this firet and treating it in the
same way, Repeat first sixteen bars, if you can remerber them, A suitable
coda will round off your effort, At my Church we begin the service as soon
as everyone is in, so the length of the piece can be falrly accurately
Judged. Anoth/ivtqoa of extemporising is to take a short phrase of melody
and use it in varions ways by imitation etc., (111ustrated) ‘Accompaniment
to Creed monotoned, here the note used for the monctons must form @ part of
each chord used. Then, when playing out the choir, at the close of bhe_Sch1c
the tune of ths last hymn mey be used, If the Sexvice has been one of a ,
festal character and has énded with a tune like "Dispeser Supreme" after using
the tune as just advised a climax may be reached by playing the -tune on the
pedals and fill in above Wwith harmonies. Don't try to be too clever or you
may find yours elf in difficultiecs.. Simple harmonies are best and contrary
motion au"ﬂs Je (illustration) ”O come 211l ye faithful" leads itself to
canonic treatment also "Ye watchers", ~

The ability +to extemporise is not given to every one, To some it comes
easily, to ot thers it is hard work. . As a matter of fact, if a capa01ty
to extemporise iz not innate it cannot be QCCuler but, if one does possess




