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A MESSAGE FROM THE PRESIDENT
F. GORDON SPRIGGS, Organist of Greyfriars Church, Reading.

They say that organists are cranks; that the organ is under a cloud musically; and
that contemporary art must express the spirit of its age. Well, let them! But let us org-
anists keep our sense of proportion, remembering that the church musician has a musical
understanding deepened and broadened from sheer necessity beyond that of most other
musicians, and though he may be grey with his experience of human nature at its highest
and lowest surpliced levels, and though his capacity for faithful and unremitting service
robs him of his week-ends and spare time, and may bring in less than the price of a
Sunday suit, yet he is rewarded with a joy that few others know, and his is actually a
sane and steadvmg influence in a society whose moral standards, sense of responsibility,
respect for authority, and appreciation of true beauty are badly bent. Isolated, we may
well become cranks, so let us cherish and strengthen the fellowship of our Assocnahon
local, national, and international; let us stand up for our instrument and its
ennobling dignity, seeking to advance its reputation in the eyes of public and
musicians alike; let us not be carried away with passing musical fashions, nor reflect the
rebellious ugliness of our unhappy age; but rather, by the quality and sincerity of our
unique contribution to Christian worship, let us consistently uphold the Divine standards
of Beauty, Truth, and Goodness.

Special greetings to those who, because of distance, sickness, or age, cannot
attend the meetings. Such are not forgotten. And greetings to all our friends in other
Associations who happen to see this little Magazine.

Price 6d.
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EDITORIAL

In presenting our tenth issue we feel that our Magazine

is indeed "Growing-up®, Our high-light %his year is the
summary of Dr,Greenhouse A11t's talk at the Half-Day
Conference last year and this summery has been specially
written for us by our Hational President himself, Ve also
present the conclusion of Mr,Lusty's helpful and stimulating
lecture on Choir-Training, To these two gentlemen, the
members of the Magezine sub-Committee and 211 who hav

helped in any way, our grateful thanks,

These notes are being vwritten early this year partly in

order to give those kind friends who produce the magazine

a little more time and also because your Editor is on the
move again and hopes to get the material out of the house
before it becames sibmerged in the mass of debris, By

the time you receive this number the 2ditor's address will

be 200 Kidmore Road, Caversham, Realing, to which address

all complaints, requests for additional copiles and matter

for future issues shouid be sent, On this latter »oint
there is no reason why each of our members should not figure
on our pages in the course of time, There must be many among
us who, perhaps, are unable to contribute to our Syllabus but
who could give us the benefit of their experience and ideas
on paper or, not one whit less welcome, enliver us with some
humour on the lines of Mr. Marshall in this, and others in
former issues, VWhat about it ? Get out that pen and
writing pad or uncover that typewriter and get down to it !
The great event of 1957 is the International Congress of
Organists in London at the end of July, The writer has
vivid recollections of the 1935 Conference of the R,C,0,,

the I,4,0,, and C,C,0,, and this time we are to be joined

by the American Guild, \1though unable to attend many of

the events of 1935 it was a great joy and privilege to be
present at the two receptions and ¥ meet not only such "giants"
as Sir Ernest MaclMillan and Dr,Healy Willan but mery others who
in yvarious spheres and often under widely differing circumstances
were engaged with us in our great work of worship and music,

wm

ECRETARTIAL

On Movember 6th I had the great pleasure of attending, as a
member of the Executive, the Dimnmer of the High Wycombe Branch,
In replying to the Toast of the Incorporation I delivered a
special message from the President, Dr,W,Greenhouse &llt,

I hope all our members will make a SPECIAL FOTE of the London
Congress sponsored by the R,C,0., the I,4,0,, the American
Guild of Organists and thé Canadian College of Organists and do
their best to ensure the presence of a really representative
contingent fram our branch,
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The Congress is being held from July 27th to August 2nd,

and the Programme includes Recitals and Services at

St.Paul's Cathedral, Westminster Abbey, Westminster Cathedral,
St,Columba's Church of Scotland, the Methedist Central Hall,
Brampton Oratory &e,, and a Reception by the President of

the London Society at Goldsmiths' Hall, Several of the
programmes will be precvided by American snd Canadian Organists,
A provisional programme has already appeared in the Quarterly
Record and further events and details will be. amnmcunced in
later issues,

AH,L,
BENEVOLENT FUXND

I have received a letter from Dr.Demnis J,Chapman in which
he says "Your Association has a splendid record of support
for the Fund vhich largely depends on the steady trickle
of collections framn Meetings &c,"

We mode a good start at the Presidential Service with a
collection of £6,15s,9d and I hope we may keep this up and
incrcase our "trickle" to a nice little stream,

Pleasc note my new address as given in the Editorial Notes,

AJB R,

OBITUARTY

Mrs,L,May who passed away at the close of 1955 was

Assistant Organist of Peppard Church, “
Dr,H,W,Richards of ilortimer West End, one of the "Grand Old
Men" of music and an old friend of the branch, :
Mrs,Barnard, wife of Dr,#,C.Barnard, immediate last President,

DEPUTIZES

The following members have signified their willingness,

as members of the Associztion, to act as deputies,

Applications should be macde direct, For addresses see

list of Members, _

Miss E,Mlder, Mr,H,V,R,Dew, Mr,J,Eric Few, A,R,C.0,, L,T,C,L,,
¥r,I,1L,Hobson, Mr,F,Tuson, Mr,G,H,Sweatman, Mr,R, 4,C,hitehouse,

The date of the Guildford visit has been altered to June 22nd,
Details of this and the Newbury Organ Crawl will be circulated

during the spring,
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MEETINGS

Recital of Church Music at Greyfriars Church 5

Reading, arranged by Mr.F,Gordon Spriggs,

Anmual General Mzeting, St.Mary's Church House,

Reading, Mr,F,Gordon Spriggs was elected

President, Miss Hewitt and ¥r,Roy Nasb were e]_ected

to the Council for three years and Mr,F,G.Albon, 4,R,C,M,,
for one year, The Reports showed a membershlp of

138 and a Balance in hand of £13,11s.6d,

In the absence, through indisposition, of

Mr, Bernard Naylor the President, Mr,F,Gordon Spriggs
arranged sn impromptu talk on Organs and Orgen Literature,

Half Day Conference at St,Mary's Church House,

Reading, Talk by Dr,Greenhouse Allt on "Standards

in Church Music", Tea, Organ Recital in St,Mary's Church

by Mr,W,Evart Masser, F,R,C,0,

Members from the London, Surrey, Winchester, Newbury

and Windsor branches and the Secretary of the Darlington
Association attended,

In the Y,M,C,4, Hall, ‘:{eaauzg, Demonstraticn of the

Jennings Electronic Orf'an by kind invitation of

Messrs,Herbert & Lascelles Litd,

Visit to the Royal School of Church Music, Addington
Palace,

Visit to Oxford, Talk at Mansfield College by

Dr,Eric Routley on "Hymns in 3'.orsnip" and demonstration
of the organs, Tea, ZEvensong in I College Chapel
followed by Organ Recital by Dr, ﬁ,G L 5 FaH, 0,0, &c,

Presidential Service, Greyfriars Chu_:ch Reading,
Address by the Vloar the Reverend J,K, Dage M.B.E,,
followed by a '{cceutlon by the %uswde:ﬂt and Mrs, Spriggs,
Dedication of the Restored Willis Orgen at .11 Saints
Church, Reading, followed by the Opening Recital by

Mr,H,V, Spicer, M,4A,, 4,R,C.M,, (Manchester College,
Oxford) Refreshments were very kindly provided in A11

' Saints Hall where Mr,Iorman of Messrs,HFill & Son and

Norman and Beard,who carried out the re-building, gave
a talk on the organ,

I\met_ng arranged for Dec,8th, Illustrated Lecture - "Voicing -

*01d -and New" by Mr,W.,J,Goodey of Messrs,Jd,W,Walker &
Sons Ltd,, at St,Mary's Church House, Reading,
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PROGRLMMES
Jan,21st  Greyfriars Church, Reading, Magnificat & MNunc
imittis in B flat, J,Eric funt, Toccata in F, p

Bach, snthems :- Hymn to the Trinity (isohalk f.’sk;)
Thou visitest the carth (Greene), What are these %
(Stainer), Chorale Prelude on Crlendo Gibbons'
Song 13, Healey Willan, Solo, The God of ILove
(Thiman) Miss Muriel Sheppard, Jesu, the very
thought (Martin Shaw), Elegy, T Thalben B2ll,
Finale from Symphony V,, Widor, Postlude on
Laudate Dominum, Edmunc Matthews

fpl,1kth  St,Mary's Church, Reading, Chorale Preludes from
the Eightcen Chorales:- Cozne now, Saviour of the
Gentiles, From God will I not depart, Prelude and
Fugue in B minor, Bach, Three Liturgical Precludes,

George Olcéroyd, Chorale in i minor, Cesar Franck,

May 26th  Royal School of Church Masic, Demonstration
Choir Practice conducted by Mr,Martin Howe
followed by Evelisong, The Choir of St Mary's
Church, Cheshunt, with Mr,Howe at the organ,
finthem - How dear are Thy counsels (urotoh)
Concluding voluntary - Fantesia and Fugzue, Farry,

June 9th New College, Oxford, Service Howells in G minor,
Anthem- The Lord is my Shepherd, Stanford,
Orgen Recital by Dr, enry G,ley :-~
Prelude in . minor, Bach; Introduction and
Passacaglia, Reger; Rhapsody No,1, H,Howells;
Toccata for the Flutes, John Stmley;
Larghetto,. 3,Wesley,

O.\-

Oct,6th Greyfriars Church, Reading, Voluntary, Fugue in
C major, Bach; Service, H,%Walford Davies in G,
(Festal Service); Jnthem, Lord for Thy tender
mercies' sake, R,Farrant; Voluntary, Tuba Tune,
Norman Cocker, )

Nov, 3rd £11 Saints Church, Reading, "Iotet - 0 cone, ye
Servants of the uord (Christopher Tye); *,nthoms -0
worship the Lord in the beauty of holmvss (’Jf'recl
Hollins); Rejoice in the Lord alway (Purccll).

Orgen Recital by Mr,H,7, Spicer, M. ey F.R.C,O,

Prelude and T "uguﬁ in C major, Bach; Choral Preludes -
Jesu, joy of man's desiring (Bach) Pange Lingua,
éBa‘lrstow, Jdeste Fideles, (Iu.r'*—“‘l‘:rﬂ, Rhapsody ,
Harvey Grace); Folk Tune, (Per"y Jha_tlocr) ;
Toccatina for Flutes (”‘/on)“ Finale, Concerto 1 (Handel).
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Lecture by Dr,W,Greenhouse Allt, F,R,C,0,, F,T,C,L,, (Principal
of Trinity College of Music) at the Half-Day Conference on
the 14th April,

STANDARDS TN CHURCH MUSIC

A certain well known Anglican Dean once said to me "So
many of you organists are under the impression that the
services of the Church are arranged primarily to meet
your musical needs, whereas the fact is that it is

your duty to MIVISTER to the musical needs of the Clergy
and congregations”, I accepted the implied rebuke with
humility, (only rash organists argue with Deans), When
I gave the matter further thought I realised that the
Dean's definition of the duties and responsibilities

of my organist-brethren was really a happy one, A few
minutes talk with your own Vicar or members of the
congregation will convince you that there is no standard
of music which will meet 2ll their needs or their wishes,
They will probably a1l appreciate fine rhythmic organ
playing, and the singing of a well trained, well balanced
choir, but you never reach agreement as to what suits
everybody in your choice of music, Then you will say
Mihy must I accept the standards of minds that are
uncultivated in music ?" No, the matter is indeed not
simple, It is a problem of considersble complexity
involving standards, and it requires our constant study,
I can give numerous instances of earmest, sincere and
conscientious church musicians who have lost heart in
their efforts to solve the problem,

Even a slight acquaintance with the long history of

the Christian Church and with the attitude of the
Fathers of the Church to music shouid convince the
wildest enthusiast for church music of the Difficulty

of solving the problem of "Standards in Church Music®,
Let us face the gquestion "What standards of music and
WHOSE standard of taste ?" and consider what adjustments
should constantly be made to meet the ever . changing
climate of likes and dislikes and the divergence of
taste between the new young generation with a fine
musical school background, and the elderly with
conservative opinions and nostalgic memories of the days
that were and the tunes which they learned at their
mother's knee, ,

You, as church musicians, may be constantly exhorted to
"set high artistic standards" to provide at your churches
"music of intrinsic value" and you may be told that your
organ music must have "a good and healthy style",
Further, to quote Sir Walford Davies "Your music must be
beauty which -hould be conceived, selected and prepared
to dispose the minds of the hearers tc worship®, A1l this
in the cause of "Standards in Church lusic",  Now,

all these high sounding phrases must mean something to
sameone, A church musician must cultivate discrimination
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and insight, he must remember :dways That grect music
requires mental activity of the highesT order., He ought
not to become a nzrrow specialist, one who Les geined
expert knovledge in one sinall field of mwsic - Church Music -
and heve 1little concept of music as & vhwole, or the part
layed by his particuler specielity within the greater
structure of the art. He must never Zoze that humility
which is ¢ver the mark of the true r.lb_-vcw__, and wihich
springs froxn the sense that he belongzz to an order of
musicianship which transcends his ovn zchievement,
The late Dr,Percy Dearmer scys, in the Preface to the
original edition of "Songs of Preise® thut there had heen
400,000 hymns in common use by the end of the 19th. century.
Iy impression after being concerned vwith the revision of
the Church Hymmery in the 1920's of the 20th. century, was
that there are now four willion !, and, as for tunes, well
mey Veughan Williems sey in the Prefuce to the Ernglish
Hymmal, that "the speciclly composed tune' is the bane of
meny a hymnal. I wonder if any English musician has lived

without composing o hymn tune ? Some must heve composed dozens.

As a further study in search of "the good” I strong

recormend a tour throuch the land of hywn tunes, beginning
with the plainsong mcliodies - first in point of time - then
the French Church Tunes - lovely "Bourgeois" melodies - then
the Reformation Psalter Tunes, the 16th. Century Scottish,
the German, the Iste, the Ravenscroft, some of the fine

late 47th. century tunes of Crofi b deraenieh Clark eand others,
the florid tunes of the 1ithe and then the 19th. century
wnich began so well iith the ¥esleys, ﬂau_ntle’bt, Smert,

Dykes end went on to Bar‘qoy, Steiner nd Sullivaen, and you
will meet a period which the editors of all recent hymn

books avtack with vigour and agninst wiiich there has been
widespread reaction &urin: the last 40 ycars, Robert Bridges!
"Yettendon Hymnal® was the firs"c iznze to be sounded,
then you will meet Parry, Hax 7alford Davies, Holst
Mertin and Geoffrey Shaw wud nany others including the

composer of "Sine Nomine" “Down fmp*'“f’ - that great artist
Vaughen Williams. (%Thou 1.:';5% their Roclkt' "Come down 0 love

Divine"),
If you can arrenge to be present in o committee for a

discussion with skilled czperienced clsrgy e¢nd musicians s
as I was, and watch thenm wrestling o Tut eway from them g
anc forvwhich they hed en o d
compelling associations, thou
the tune was unvorthy, you will rec
rozad to "High Standsrds in Church

7 that, as musie,
howr difficult is-the
s and you will have
met the fine new tunes made cvoile =7 Professor Stanton
in the Be3.C. Hymn Book and after thet :he revised L. & M,
of 1950.

Lgain T ought to. say, if you 1 the
Choir Library is full of inthems fro- t2e - ‘ow*ct period in
English Church liusic such as I hove r:iferred to easrlier




._7 o

do not think that to buy other better music is all that ha

to be done, You have first to change the point of viewr of
the choir znd clergy from an afifection for such rusic to

an appreciation of the fine range of music you have elected,
Then improve the technigue of the chuir and possibly change
the personnel, Until you have sttempted this you will not
fully understand the cuﬂ 1ty of the fight the founder of the
Royal School of Church Music had in the cores of standards

in Church lfusic.

Ilow that I no longer have active church duties, during the
past ten years I have been encoursged by e —:rpcrlonc:mrr as &
member oi the congregation, church music of & high. standard.
The service lists of Cathedrals and Parish Churches confirm
ny view that the stendard of music now being sung and played
is higher than wes the case 50 years ago, yet, occasionally,
I meet music selected vhich is unworthy of the Sanctuary

trite aend common-place and ot times vulgar, VYhen I _u_ste,*i to
woluntary sensuous and emotionsl taken from .cusic suitable
or a Dance Hall and a hymn tune with oily Spohr-like hermonies
Te Deum such-as Jackson in F., an anthem, you knov’ the sort,
as advertised “vn.g:orous and useful with & touch of sentiment"
the tendency is to say harsh things, and then explein your wnger
in the words of ile:iender Pope.

hy 01

i

vou esk vhat provocetion I heve hed ?
&

- the str:nge entipathy of good to bad"

-

High stendards in performence dc not «llow of organ pleying
that is unrhythmic; sTbemporisation t mcanders from
novhere to novhere, shepeless and uncontroiled; orgen sounds
that are often far too loud and nolsy; choirs "‘»J;;t sing in
complete harmony to inarticulote and qulu *ncollprenunslble
vords, uraccor*mnlcd singing that stesdily falls in pitch

L

through sheer insttention or through poor tone prod ctJ.on.
Low standerds in the choice of music often stem from a lack
of knowledge; the church musician respensible mey lack the
stimmlus of contact vith minds of others who h:vc formed
intuitive judm*lcnts, beacked by experience and knol 'ledf'e of
what is good and true end of high standsxrd in church music.
There can be no greater tribute to present day churchsy
musiciens - and I sy this with my kmovledge of conditions
throuchout the country as Cheirman of the Church liusic
Scciety - than to experience in cur Cathedrals «nd Churches
the hicher standards generelly that obtein in church music,
and to sense & grecter public interest, a more knowledgable
interest, in what is not only & great heritzge from the past,
but a vital part of the great corpus oif musical life in

this country at the present time, (vhen so much music is part
of our daily lives). Tris is a hopeful augury for the future
standards in church music in '“choirs snd pleces vhere they
sing",

(The lecture was enlivened by muny amusing anecdotes from
Dr,..:11t's wide and veried ex:purlences). Bditor.
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Extracts from a talk on "Hymns in worship" by Dr.Eric Routley &
Mensfield College, Oxford. On June Stli,

¥hat are we doing when we sing Hymns ? Ever since the
Reformzetion Hymns h;ve been an indispenssble port of

Protestant worship. In pre-Reformation times the use of
congregational praise was part of informal end scidsmetic
worship. The hymns of St,Thomes ..quinas, atrophes, secuences
&c. were for the monks' choir, carols and hymns of devevion were
used in local and semni-secular processions «ce, These “ymns

&Ge had a great affinity wwith the music of the troubadours

and minnesingers. Ein Feste Burg (Luther's hyrm) the origin

of congregational hymm-singing nothing like as pious and.
holy as we think it was. It belongs to ‘ohc informal and
popular side of worshipe. The worship of the e.rly church was
of the nature of femily prayer, that of tl ne ~ed:LL-.\va1 church
common priyer, there is need f‘or both and th c use of ME Came
into its owm at the Reformation with the growth of popular
worship. The real use of hymns in any - or:vﬂ'p is to 1link t
words and thoughts of the Bible "To-day if je ~7ill hear His
voice 1" (bI‘h\:_._u.LO'lo.-]) with the expounding of the Gospel
(prophetic). The Cnurc- of Engiand uses hymns <8 &n sdormient
of a sufiicient liturgy to give it contemporary relevance,
Hymns snould se chosena c:corc.lné to a lurge plan., There ore
great d dengers of' ebusinz the frecdom of cioice in rionconformist

he

worship. s 5 60 do chout it ! e must viden, deepen and
enlorge our reid rdious vocgbulery, Your successor will have To |

clear up your mess, watch for defects of context und construction.
The words must be clear und direct and sung to & good nelody.

Me tunes are bad end yet they do not brealk wiy rules, Our
stenderd of criticism should be =

(1) Itumber of positive offences,

(2) Thmber of things foiled to cchieve,

It is not so much the pcsitive sins of hymm—riters
absence of virtues. The cult of the blameless, We must

widen our vocebulery both in words and rusic. books
contain tunes from all grect sources but cre Howr me
congregations tolerate one or cven two tunes keye
P’e must dissociatc ourselves fraa the 1Sthe ¢ on,
rememoering thet the religious age of our conrregetions is not

b..elvc YEI Se
The Gospel puts demznds on us which are zbove us - not
beneath use
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CAN I EELP YOU
A paper-on Choir Training by A.H.Ilusty Esq.,4RCO, ,LTCL,
(concluded)

Now we come to the Psalms, It must be emphasised here at once
that the psalms rust be practised by the boys before the adults
arrive, I am not concerned here with which Psalter you use -
the psalms still hove to be pointed, Get your boys to read
them aloud first of all ~ then take out the reciting portions
of each verse and do these only, meking sure that they all
keep well together and not skid over the s:.:;_Ll words. I would
like to add here that you see to it that they hold 'bne.rr‘
books correctly, be it psalters or hymn books, Ilzke them
hold the books in their rignht hand ~ith the left hend holding
the right wrist., Also see thut the books are held up so that
they do not sing down to the books, but over the top of theme.
Getting back to the reciting portion of the verses, it is
most important that the breathing is well under control,
You hear so many choirs fede out at the end of & phrase of
words because they did not ¢ enougl gh breath to last out
the full length of what is
There is always & tendency to rush like mad to the last
word of a phrase, hence they do not keep together - insist
that they all listen to each other when you have your full
choir present, to mzke them sing the psclms unaccompenied.
Get right awey from them yourself, make them feel bnut they
have got to stand on their omwm.
I suppose that mosgt villzge churches use either the Few
Cathedrel Psalter or the old Cathedrzl Psalter., Here I
feel that in the mein I wm preaching to the converted when
I meke reference to what was once 1’1'10'\-".11 s the accented
word - that word which in the new Cathedral is printed in
heavy type, or - in the case of the old "t‘ledre" - the word
which has a dash over it, It has now of coursec bccome the
custom to entirely ignore this mark or the hex \Tlly typed
word and recite quite evenly up to the first bar line, and
then pass cuite smoothly on to the next words, without

any rigidity of pulse sense, Keep the rhythm of the chant
entirely flexible. Make all this perfectly clecr to your
choir members by your own illustrations, I do want to
stress that if the procedure I have mentioned is adopted,
i.e., that of taking the boys first with the pszlms and
then agein with the adults the boys get a douvle practice
on the psalms, which of course is modt important.
One wey to help cultivate a sense of flexibi hty of rhy rt.‘tm
among your choir is the wey in which you play the chant over
to them before they sing.
Has it ever occurred to our young friends, the orgenists of
country churches, the need of proper registration for
psalms ? How dreadful is the effect we experience vhen a
psalm is comnenced on a certain combination of stops and kept

™
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the same throughout the entire psalm - not cven a chinge of

manuel and of course the feet arc elsiays busy. The re-entry

of the pedals after a period of silcnce is very effcctive,

Hay T meke e suggestion to our young friends 7 DBuy & psalber
of your own and put regilstraticn incdicztions in for each

psalm that you have to plsy for, Sundey by Sunday, snd then
over the period of the Christiezn Yeer you will heve your psalter
complete with registration.

Shell -7e take two psalms for considceration in respect of

 registration ? agl_gg_&r. Here lightness and grace should be
the predomineting features, ILight 6ft. and LIt, stops on

all menuels with sparing use of pedels and sufficient variety
in ley out and distribut.on of the notecs will provide all

that 1s necessary. & light diapason can be adced for verses

1 & 2 and the Gloria, This psalm expresses the beauty and
blessedness of the courts of the Lord.

Psalm 149. .1 exhortation for all the Szaintc to Praisc Gode
Verses 1 & 2 on Great., On mény orgsns verse 3 is cffective vwith
flutes 8ft. 4t 2£%, without pedals, teking zft. off for

verse 4o Verse 5 to the end on the swell, reserving full

swell for the second h‘lf of verse 9. Gloris on uncoupled
Great,

A word now &bout the Canticles. Thesc crc portions of the
service vhich are used Sundoy by Sundey and thereforc are
resumed to be knowm. T is, they may be familiar -

but get your choir "co sir ¢, uhem ax 1& find out for yourself

>dl
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g by this c:onstu.nt repetition.
Take for insts;nce verse b of the Magnificat - '".ind His mercy

is on then" - these three middle words are very apt to have
become smudged. It is always a good thing to occasicnally check
up on the Gloria and seec if you can hcer distinctly the trords

"hs it was in the beginning”, I have heerd other things and

so will you if you listen. Perhaps here is =an opportunity for
me to mention the case of Mr.Bill Smith, vho does not come %o
practice because he knows all the pselms and hymns - he just
tells you so and of cou:se you reply vhat & tower of strength

he must be to a choir, ow this gentieman has got to be taught

a lesson. I would suggest that you get your cholr to learn

a new chant for the ch. te and Bencdictus at iatins, or for

he Iizgnificat and Nunc Dimmittis. Give these chants 2 weels
practice so thet your choir really know them and then put them

on for the following Sunday - "he result will be most interesting.
I once got over the difficulty that wey. I ncver heard another
word -~ he just come along to practice i .

Before closing on the question of Canticles, give the Te Dewm a
run through now and again. I would say herc that the speech
rhythnm psalters are much preferable to the 01d ond New
Cathedral. editions = verses 7-8-9,

The glorious company of the spostles—--- Preisc Thee

J_

The goodly fellowship of the Prophets-- ~“raise Thee,
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The noble exrmy of Méft&rs —— Praise Thee',

I Jjust cannot stand thet awful gep before the words "Praise
Thee", for each of thesc verses. As you know, on Good
Frideys the Te Deum is said instead of Being sung and no one
dreams of meking a gep :L'.Lko this when reading - so why on
earth do we stand up ¢nd sing nonsense ? Do try and get the
whole line in one phrase and the same point comes up agein

in the Nunc Dimittis, verse 2, "For minc c¢yes have seen

Thy seivetion" - not a lwmge gep before the word "Thy".

Do not forget to practice the Responses - ensure o firm
attack, if possible get your Vicar present for these.

Wc hear sometimes e Vicar mumble somcthing sbout "0 Lord,
open Thou our lips" and you just wish thet hé would !

It is just csimportant for him to be firm and clecr as it

is for ®he choir to be so. Endesvour to do these unsccom-
panied.. There mey be some hesitation cbout the commencing
cach Response - Well - get your choir to teke their breath
on the Vicer's last word. See also that "h » do not sing

to the floor. When knceling do not let ther burv their heads
in their honds. Have you ever practised 'che fmen to preyers,
both szid and sung. Believe me - it pays tc 4o so.

You will not thet I heve lacid stress on unaccomponied

singing -~ no one will dispute its value. If your choir is
going well in & hymn, let them hove ¢ verse or even helf

o verse without the orgmn. It will give them great confidence,
I heve someone who can ple 3

o]
i

v for whet I neeé- cnd then he.

sings in with the shoir when thae organ is si 1‘5
On the cuestion of inthems. It will of course be cgreed by

all thet it would be very difificult to lfec'o £ ChOZLI‘

together entirely iith pselms cnd hymas, however interesting

you endesvour o m,_kc your practices. The older people do
feel thet they would like other interest end so vwith a

ciioir of moderate attcoinments, such cs we have under
! 3,
h

b4
consideration, the choirmoster must choosc the Anthems
within the ability of his choir, Now this is o pext of the
service where the congregetion sit and listen, and it mey

be said here that congregetions of to-dsy are much more
critical then they used to be. Due of course to some of the
fine singing cne heesrs from the larger church choirs and

.

cathedrels which brocdeast, Thercfore it is much better

to do something simplce end do it well,

When you heve selected your /fnthem, talke it home with you

and mark out the phresing for cech voicc. /1so note the

noture of this Anthem - end cGetermine the cherscter of tonal

com: rests.  Merk out sny soeeisl parts which will need
ttention, such es long notes znd sce that the voices do

not closc the vowel too soon on such notese Mzke them feel

hat the vowel sinks deepcr into the note the longer it is

helde. Somctimes one finds & long note held over scveral

bars. Nowr if this has to be sung fzirly loudly - breathing

c¢ifficulties come in cgain,
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As the congregation do not lnow the words it is most “impor-
tant that diction is given cttention No.i.

Get balence of pe rtsri cnt mcke each member reslise he or

she is Just & unit of o team. Meke the whole effect not thot
of a concert performence, but of cn cct of worship to God,

One of the “*nportcnt points in teaching & ehoir their parts
in an Anthem is thet the orgenist must be able to pley the
four parts from the vocal score. Here cgein home prepar-
ation before going to rchecrssl is neoesseary.

It may be thet in the course of your duties you moy bé
called upon to sonduct ot some time or other, It must be
reclised ot onse by the eonductor that nor he
different instrument to play on - nome
choir "‘fﬂiCh renders the ...ﬂqu' pretation of whet the eonductor
feels is the intention of the composer. To my mind, 'the
most important hend of o condustor is his left hond - the
right hend merely indicctes the tempo. First of 1l get
your ehoir to learn thet they sing their "bect notes’ et

the bottom of euch beat. The esoncuctor must heve o oeomplete
Imowledge of the music in hund. He must be ¢ble to sing
cny of the f‘our ports ot & moment's notice wnd hove a
sensitive eer aos well os rhythinic énd interpretotive sense,
He must be rcady Lo correct imperfect production.

Be sure to ma—.ke your interpretative cctions clesr to your
choir end alweys the zwme sirm for the seme thing snd do

it with your left hand, Do not beat = vigorous beat 1if you

wish your cholr to sing softly. Adveys be ready ¢nd on the
alert to give the leazds to the virious voices without

hoving to look &t your ownl score. Get your choir to alveys
produce thelr notes chove tiwe level of the lins, ¢nd feel
where the tone really is.

L few closing notes

A villege church hos functvions,

which are entirely its own. The need is to strike a
balonce between limitetions cné possibilitiss, ILdmitctions
there are. In a small plece the number and quclities of

volce are restricted :nd boys snd men who cen be persucded
to Jjoin the choir mey heve no ambition, but vith e keen

persen, this can easiiy be put rizht. One of the most
serious limitetions is the repidly inercasi ng shortege of
orgenists, fhatever the qus SER ty of the meteric vaJ_l ble

it does nced the inspiring ftouch of 2 good choirmester, :nd
the poorer the mctericl uhe greater the need.
In some villages some cuite good choirs exist, snd guite

good standerd of singing is to be icund, &1l honour o
those. ledies, boys and men vho heove mede this' possible,

t in other pleces choirs are smell cnd the singing poor,
vhich gives no lead to the congregotion - siso the organ
playing is hesitent and unrelisble, It is perheps in these
kind of places where the R.S.C.lL. seek to do some of their
best work ond I would scy thut in some cases their
influence hes mode o 1 terl ited. dmproven but I do sgy that
to come once or even tiice to demonstrate, lecture or what
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have you, is not the 3zme thing cs having to vwork ¥eek in
and weck out under the loczl conditions,

The prosent necd we cre considoring - that of brozdening

villige orgenist's experience and c”"looL - is surely

oatered for by the I.A,0, by recitels, talks, discuSsions
and lectures (the present one of course exec; 3u‘d>, so let
us all look out for these peonle ond bring them in to be
members of our aAssocisti on.

My last word to our fric "your Surday wWOrk at

La -
home, prcctiec it, yos, i pre. > your voluntoriess
Perheps I heve overstepp the ] ¢t I feel is

expected of «. village o3
end, after £11, it heo

:'n:?_st, but, onc never knovs,
n my desirc to help «11 I cane

LATR WITH V:RI{TICNS,

by Mr, B. E, Mersnell, Cheimmen of the Windsor Brench.

I wonder how many orgornists heve nd o Huncture
before they vould stert to plsy ? No, it was not a matter

of trensporting oncself %to the Church. Tn::;‘t e
accomplished on foot, for it s not o lodl wey from home.

Heving agrecd to depusise for o SU@.&C‘.}" it wes duly
sxrrcnged to 8py out the 1:.116
Arriving =ith the keys
up end switoched on the

the week before,
¢ Church snd Orgen, one opened
Whiz !! Yhiwr!! fh, t’nis

sounds alright, but it's roather a loud noise, [,,13 ey letts
try o soft Siell, end see how it builds up. Well, Sl

curious, there's no sound
Gembay's No, nothing from
This calls for some invest
direction from vhich thc

from the Lieblich, Try d:

One folilows the
sSound CcomcS, A wooden

box ot side of the orgon. £t off the box cnd he finds
an electri® motor merrily whiszing awaye But vhat have we

here ! A bicycle vheel [i! .. crank on the spindle with =
link comnected to the old blowing handle, But the tyre on
the wheel is £lct !l Whetts to be done now ? I know ! Mr.4,
lives in the ae v 3 Go round cnd borrow his bicycle
Repeir the puncture cnd blow up

the tyre. © Jh, now it's touching the pulley on the motor.

g5

Switch on the motor amé eviy it goes rgein cnd awey Joes
the handlc., Up wnd dowm, Tastor cad faster thon it ever
went when blovm by humen o ey, cnd tidice as noisily,
The rescrvoit is full :2:¢ the motor stops, Some mysterious
control at work, or hes it broken dovm 2 Lob!

the oconsole cnd try Befors onc rceches it the motor
sterts agein vdth a r:mu’c._nf noisc «nd then off once more,
Stert to pley cnd evrey gocs the motor with the handle
clenking up and dovile Plenty of +ind but rather discon-
certing during the quict of a prayer to hear, grunt !

grunt ! every now and agoin ss the metor decides to £ill

the reservoir rcedy Tor the fincd "imen". This vas in the

=) . ~

days of D.C. current vhen the speed of an elcctric motor

*J

hot. Try the Grect, still nothing.
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could be econtrolled by o rheostat sidtch, vhich was worked
from the reservoir by means of a rozc .nd pulleys.
Going back to the same organ some time loter, after the
current supply had been changed to A,C., one ned the awful
experiense of en uncontrollcble motor running =t full
speed =11 the u_me. . The ingenious people vho did the chrag
over had fitte c. & 1\..4_11(,. of sefety - vu_']_ve in the reservoir so
thet, not only did one get the noisc of the motor cnd the
clonldng of the h‘-.m.lc, but e hissing of esceping ~dnd
unless one was us"s alyrly fuvll orgen. Needless to say
“the Church cuthorities soon decided to «lter this cnd head

5. good fan-blower installed Just before the writer took the
po.,t of reguler Org nist to the Church.
Going bacl: i irom the gbove incidents, the wri
Tirst post as orgerist was on o very nice Bimns 2 monuol, the
spegking of vhich wes alsc spoiled by the wind surplye
In this acse it was by o l.ter edition of the corliesr method,
except that the erznk wos turncd by o worm - goer drve from
the motor. One hod some disconcerting moments with this
blower. Plcying for o hymn, such cs, “On.‘:ra Christien
Soldiers® vith = éerics of full, somevhet stoccate chords,
the Jump of the reservoir often ceuscd the ropc to come
off the pulleys, lcavinz no control to the s:;f;tcn. Lwey vent
the motor «t ©ull snpced i!! This meant comrlcting the hymn
wth full orgr:;n, or off, watchin - tzle
until the
agein, ho
in full posi
the hymn one dived
on the pulleyc cady for the nest item in the .
The authoritics in mlis Church i(1lso got tircd of the noise
and had & fon instelletion put in - chiefly
stood on = wooden floor over thc vestry nd
hear themselves sp when it voas grunting T
Onc could elso tell of the time when ot the beginning of =
Service in the writer
Ecoster Comtote on o hend-blovm
dropped off ing hendle
gerege opposite the Church finding «

b

O L
%

111
_-\_) Lilll g ;
the feeder rod baek through the blowing hendlc and fixing
the nut on - this through o conveniently long proyer. A
3 : N

quick wash ond
But, cnough of
put the "dAnd-up"
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NEWBURY NOTE S,

Ll"hovgu we heve not visited the Newbury G:Lotr_Lot en-messe
this yecr we hove een pleased to wcleome several Newbury
members to our getherings cnd it vwas a grect pleasure to
bring a party of members from the Ox:f’or@_ brench to Douail
end Nevbury during the summer, We sh a1l lcok Iow’aréi
to rcnu..*ng old acquointances on next 5,»’35_1"'5 "Orgen Crewl',

Notf;s contributed by Mr, R, E. L. Newbton,
Dennis Noble revisits ewbury,

In Mey lest Mr.Dennis Noble visited Nevwbury Forish Shurch
vhere he pertici-eted in o programme of music crronged by
Mr.Gilb crt Scllick, The event had cnother dusl intcrest.
MreNoble come to Nowbury Church cbout 1933 vhen he sang
et o service for rcising money Tor the nevw church roof.
The he s resuming o life-long fricndship with Mr,Scllick,
Some time before the first Wer Mr.Seliick, vho is & notive
of Bristol, s scssistent to the lote Dr.Hubert Hu_m,, orgenist
for forty yecrs of Bristol Cathedral. it the time Denis

hoed choir-boy. The two met cgein during the

they were naﬁbc“ riy Concert perty,
sely approoched __L\*“z. Tb.bd Ut
over some good stuflf we me =G the cdditional
cge of being comrcendcd by Leslic Henson 'the femous
comcdici, The vhole exwmericnoe mokes an cwecllent story
too long for recital herc, IHMr.Selliek and Dernis Noble
have met peripeticelly since those for-off doyse So this
wes serteinly a heppy occuslona

]
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In conneotion with the gift of Lshdomm House to the Nationel
Trust There vEs nerly o most interesting cl ] .
choir sechool whieh in :vvny weys was not uniike

Golic 8y Tu' burye That ot Ashdovn Housc wes
fostered by the cheming Ledy BEvelyn Craven ‘or sdme

Oy P o £ 41 o Gk kS <7 o 3
LG yecrs. . The list of those orgeniste vwho pluyed there is

of much interest,

WINDSOR NOTES

£

The Sceond Annuel Gonoral ‘-"f‘e‘ting of the Windsor Braneh wes
held on Mondcy 16th July {11 Seint Church Vestry (1o
C

=]

es o)
kdind ne:misas;on of the Rev. H. Stznbrook, Priect-in-Chorge)s
In the abscnee of Mr. D. E. Morshell the encir wres taken

IS ]

-
by ¥Mr. P. Jemes., cnd the following officicls were elected:-
Cheirmain, Mr, Bl EBe Mex hall, Hon. Seoretery and Treassurer,
)

S
Mr. Veron G. Cove; Committee:- Mre Po James, Mre K. W,
Pitmen, Mr. R. Hoby, ond liiss E. Teylor,
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WINDSOR BRANCH MEETINGS., 1956:-

Jane 7the Chorel Programme by Vindsor Music lickers, conducted
by Mr, Clive D, Cook, Windsor Congregetionsl Church,

Feb, 4th., Paper on Choir Training, entitled "Can I help you?"
by Mr. A. He Lmsty, £RCO, ,ITCL., Slough Beptist Church,

Mar, 3rde Vigit to Slough, Insenction of the Centrel Hcll orgen-—
detaohed 2 menucl console - Spurden Rutt, this was
followed by tez in Slough Beptist Church Room cfter
which a short scrvice wes held in Slough Beptist
Church. Address by the Minister, the Reve - Crunden.
Mr, E. E. Mcrshall zt the orgen.” At the end of 1!
service members were allowed to inspect the organ.

Mar,17th: - Visit of Kent County Orgenists?! Association to
Windsor. On arrivel in the morning o talk wos
given in Windsor Perish Church by Mr, A, E. Rivers

- entitled "The Oxford Wovement cnd its influence on

Church Music”,  ILunch in the "Olive Branch'. The
efternoon began vith e tour of the State Apzrtments
returning to the “Olive Branch" for tea, followed
by EvensongIn St. George'!s Cheapel. The day
concluded by oll being cllowed to see the Console
through the kindnes:zs of Sir Willicm H. Heorris, KCVO,

Aple1hthe Visit to Reading.  dnnuel Helf Day Conference.

For the Mey end June Meetin:s members who werc &ble combined

vith Reading.

L]

Octe 5the Dedication®of the newr Kingsgate Davidson orgen et
Werfield Church, by the Lord Bishop of Oxford,
after the servicc lir. Alwyn Surplice Mus.Boc., of
Winchester Cathedral gave = Recital. .

Octe 6the Visit ‘o Reading for Presidentisl Servicc.

Nove17ths  Visit to St. Paul's Church, Slough for a Composite

- Organ Reciteal, ' _ .

Dec. 1ste Chorel Music by the "Windsor Music Mskers", Conduc-
tor Mr. Clive D. Cook, in Holy Trinity Church,
Windsor. Reuding members ~vere invited to join us
on this occasion. '

SECRETAR

.o
Please meke a specisl note in your 1957 Diszrics of our
forthcoming Meetings and endeavour.to give all events your
full support. T V.G.C
e Je Ve

Sete Jan. 5the Telk on "Orgen Cases” with 1llusthj:10‘qs
’ P, Gordon Spriggs Esc., (President)
et 3 p.m. Royzl Llbert Institute; Sheet
reEt, Windsor,
Sate Peb. 2nd. Talk entitled "From Keyboard to Pipes" by
Mr, Ivor R. Devies, FRCC,, at 3 p.ms Royal
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Albert Institute, Sheet Strcet, Windsor at 3epem.
(ReS.V.Ps Dby Jenez6th)
Mar.16th. Visit to Stoks Poges Church ond Gerdens at
3 peme (ReS.V.P. by lar. 9th.)
Aple27the Visit to Reading for jnnucl Hzlf Day
Conf'erence., :
May 11th. Joint gh Vycombe Ascociation
et Hish VWycombes Details of progromms cnd
time will be cnoounceds (ReS.V.P. by Moy 4th).
Jun, 1st. Combincd lleceting with the Surrey Associction
ot Guildford, “

MOOR PiRK COLIEGE, F/RIT SURREY.

On Jene16th-19th. o course on “lusic. in Worship" is being
conducted by Dr. Sydncy Northeote wnd Mr. Normen Askev,
The deteailed progromme is not yet, at the time of going
to print, campleted but it will probzbly include sessions

p

on Accompenying Chorel Music, Voiece Training for Chorsl’
Singers, Hints on Rehearsal cnd Conducting and toking =

Choir

ractice,

Members eare invited to attend snd progremmes and full
)2

particulars msy be obtoined from

3RS
Director of Studics, «t the College. Telephone Fernheon
(Surrey) 6401.

THE REBUILT ORG

I AL S INTS' CHURCH, RESDING

| §7U

The originsl orgen vwes supplicd by Henry Willis ond Sons

Iits., circze 1865, This wwes belicved to be o two menual
s

instrument end perts of an oldlcr orgen muy have been uscd,

In 1900 the or
marual action end the choir orgen most likcl
this date, With mony years of tuning the p
become torn and buckled, The consolc s ve

wes reconstruched vith tubulor onecumatic

J

loned in design with o retchet swell pedal and
Great to Pedal controtion »izced dengerously neexr the

full Grect piston ! It is fadir o sgy that
condition much of the toncl side of the orgen wos still
- o Ko 5d

admirseble which mede

Pficult to convinee the

ey LeTm e e sl S A B R - iR ot at a
"layman" thet sbiention wos really neocssery |

However, it wos finelly o
that the longer the work v

ccd by the churoh cuthoritics
deloyed, the more sostly it

would be,  Fith other commitments in view, funds were
limited, The object therelore was lergely rehebilitetion

together with those improvc

and edditians vhiel

could bc efforded. The work wes entiusted to Messrs. Wmne
Hill & Son znd Normon & Bezrd ond operations commenced in
Jugust 1956.

The

110

console has been rebuilt and the old tracker draw stop

action replaced by clectric pneumctic azction =nd cngle Jambs,
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Thumb and toe pistons are useful additions as also & balanced
swvell pedal. Existing keys and key action have been retained,
Although now obsolete in design, this action is quite remarkeble
in response &snd relisbility, The existing pipe-work hzs been
restored to its original condition and tuning bands fitted.

The characteristic reed chorus of the swell orgsn has been
achieved by tronsposing the Oboe to 1686, Ultch A very pleasing
new 3 rank lHxture has zlso been added to this depexrtment,

The Diapason tone of the great organ hes been augmented by making
the old Gamba into e Geigen. The Principal hes been increased
in scale and other stops adjusted in balence. An interesting
stop is the Quintaton - the old Double with new trebles. The
choir organ was impossible to enclose oving to its position in
front of the swell, This now contains a pleassent flute family
of tones, All the reed stops of the organ wre 1& poor orcer
and have received necesszxry ettention.

The pedal orgen was rather wesk particularly in the upper
register, The 16ft, swell Bourdon has been revoiced es a 16T,
pedal Lieblich and placed on the o0ld pedal Bourdon soundboard,
The originel pedsl Bourdon has been extended in compass and
replaced on a new wind chest along the east side and playing in
165%. 48Fte, and 4ft, tones, The 161t Open wood is very fine and
has been undisturbed except for addhsvmbnt.

In common with many orgéns, the instrument is not 1uggll,
situated and there are additions one could vish for. Xowever,
the general effe ct is.pleasing, "clean” and colourful in tone
with the Father ¥illis work very much in evidences

fnyone is welcome to come and try it for themselves,

SPECITICATION: -

GRZAT ORGAN SWLLL ORGAN CHOTR ORGAN
Cuintaton 16 Open Diapason 3 Claribel Flute 8
Open Diapason 8 Iieblich Gedekt 8 Dulcicna 8
Geigen Diapason 8 Salicional 8 Harmonic Flute 4
Gedeckt 8 Voix Celestes 8 Blockflote 2
Principal 4 Geigen Octave 4 Clerinet 8
Fiftegnt@ 2 1hItch?b TEDAT, ORGAN
Sesquialtera 4111 Cuint Mixture 4111 .
Posaune 8 Contra Oboe 16 Open Vood Bass 16
Cornopean 8 Bourdon 16
L e — Lieblich Bourdon 16
Principal 8
Bass Flute 8
= Octave Flute &
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Gte to Ped. Swe. to Ped, Ch. to Ped. Ch. 10 Gte Sve to &
Swe to Che Si7e Octave, Ped., Combinations to G, Pistons,
A4CCESSORIES,
T:IUMB PLSTOIIS. TOE PLSTOITS.
L to Gt. Swe to Gt, ) roeversible L to Ped. )  Duplicating
Gt. to Pcd.) and to Stre ) Thumb

L to 5w, Pc
L to Che 4 S7e To Ped Sw. to Gt. pilstons
Ped t. to Ped.)

|
4 Ch. to 1
Belan cd Swell Pedal

L]

X
*¢
Y,
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FORTHCO!

Plcase meke a speciel note of thesc dates and the date of reply
where rescuested,

i—o—a-A-LJ.

)

Sate. Jan. 19the 7.0.pem, Visit to St.luke's Church, Reading,
Orgen and Cholr Recital errenged by
lir ,P.Edverds,

Sate. Febe 23rde 7.15 peite samual General Iieeting, St.

‘ Church iiouse, Reading,.

Sate er. 2Znd. 6430 perte Recital by The English Church Ifusic
Singers (u'""ecucu_ by DreD,.d .“'wl Snith,
FRCO, ,CH,i.,) and ZIr.;-:mold arren, FRCO.,

Ery's

D

Organ. St.Lauvrcnce's Church, Rcading,
! o nission by

e 4/-. Ohtainable

153, Frizr Street,

sors.Bernes & Lvis, 140

ety Rc-.:;dir't'. Open to the public,
DEy bo-Lleancb, Trinity

COD"’T‘{,“;\A ional Church, ‘ucen.-) Roed,

T strotion Lecture

y ieliv of 0y

e 52 RC0. Tt Orrm Recital

IRCO.RSVP to Hon. Sec. by Apl.20.

l Vlf&l'C.LIlg Chrches in the

Sat. T-;pl. 27the 3 paiie

ered.,
Vieit to Guildrford. Cathedral ctce
Combined mecting with Suwrrey associsation,
Coach leaves ihorrl Strect, Reading at

2 Peily RSVP to Hon.Sec, by June 15th.
enclosing Ferc 6/6d.

1:USIC RECEIVED

Sat., Jun., 22nd.

New music reccived from the Oxford University Press, reviewed
Jj.‘-pf"i"tlal__" (vith due spprociation of the Publishers! yesrly courtesy)
from the standpoint of the practical organist lsying out a little of
his modest sulary on keeping up to date bubt wanting only vwhat will

RS I SR . 9
be worth playing again and agedn -
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Christmas Album of 6 pleces by reputeble modern writers. The
opposite extreme from the old-fashioned album of complacent

trivielities, thesc ere not at all soothing. There zre two
t are not Qelib“““ tely ugly, but none that an ordinesry
congregation will thank you for playing at a time when only the
loveliest and noblest in our zlready full JquCul treasury is
ap ropriate, (5/6d)
Chorale Prelude on *Te Lucis" Hesley Yillan, Not the Plsinsong,
but the Andernsch tune of 16084 A simple thing done well, Jholeqowe
end reverent, without fallinc back on eny cheap shocks and discordint
tricks; Jjust what one would expcct froa this dignified composer.
The tune appears in various parts wnd quietly overlaps itsclf here
and there, (5/—) :

aree Preludes on themes by Orlando Gibbons. Iric Thlmon. Song
15 is, of cou:sc, one of then, end inevitebly iivites coanparison
with Stanford's and 7667@y Willen's treatncnt of the sane
beautiful tunc. Song 24 fcllows, in penitential mood; and the
well loved "Eternal Ruler of the Cecseless Round" tune concludes
the sect ?itﬂ some capebly vorked out counterpoint. (5/-)
Chaconne,. Valter Pach. Dedicated to lLady Jcans, a complex end
intellectual work calling for the zdvanced recitelists'! techniques
It has four pa s of’ 2— tave writing in the middle section for
relief, but is otherwise rather formidsble end probebly.not
intended for the oenezlt of the listener. (6/-)
Two Choral Preludes. %aliter Pach., The scme cedication .as the
previous one, No.i. is a Trio oan the old “iorning Ster’ Chorzlie,
with the theme on a 4-ft. Pecdal stop surrounded by vigorous

semiquaver figures on independent menuals, ALt the end the right
hend plunges precipitously to the botton of the Bazss Clef, the
left hend having beaten it by a short head to & ncte three

octaves higher! Ho.2. is a 15— ar £ cagonic treatment, against
flowing semi~-quavers, of a lesser known Germen tunc, Double
- = - 7 9
pedalling in the last phrase. <11 very corrcct and Propere (3/64)
FeGoSe

s

SPECTFICATTON

St.luke's Church, Reading. Btildcrs:- Grey & Devison.
hrec Imnual. Detuached Console,

Great Orgen: -  Open Diapison 8. Choir Organ:— Dulciana 8.
Stopwed Diapeason 8. Viol D!Orchestre 8.
" PrincipaW L, Hermonic ¥Flute L4,
Wald Flute L. Clarionctte O,

Fifteenth 2.
Trumpet 8,



Swell Organ:-—

Dousle Diapason 16.
Open Diapason 8.
topped Dispeson O,

Echo Garmbe 3e

Voix Celeste 8.

Principal L.

Horn 8,

Oboe 8. -

-

Vox Humana 8,

L Pistons on Gt. L
R

—21-

Pedal Org;n:-r

Bourdon 16.
“cho Bourdon 46.
Bass flute &,

Tremulent to Swe

Treamuisnt to Ch,

o e 2 g
Pistons on Swe L Piztons

Couplers: -~

Gts to Peds

Sire to Ped.
to Pﬁ,d.
"tO GL e
to Gt.
to Ch.

Supcr Octave.
Sub Octave.
per o Gl
Sub. to Gt,

Su






