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A MESSAGE FROiL OUR PRESIDENT
MR. LESLIE. F.B.DAVIS

Advancing into 1971 we reach the Jubilee Year of the

Berkshire Organists Association, sharing with each other a
justifiable measure of pride in its growth and progress. After
reading our Editor's abridged history within, we might well
wonder what developments of the church and church music may be
recounted by somebody in 2021. Much depends upon our efforts
to-day. We hear that commercialization of the town centre
seriously threatens the spiritual and financial future of our
three ancient parish churches and others. If, as we are told,
church music is at the Cross Roads, then most surely the church
is too! The question is, where do we go from here? How can we
survive?

Much has been heard of polution, a plague that emanates not

only from super-tankers and industrial waste. Films and the
theatre have reached saturation, though maybe we can detect
faint signs of a cleansed element filtering back, the more fit
for human censumption. Many will agree that even church music
has become slightly poluted. Some discretion must be exercised
in accepting only the best of contemporary music, and preserving
awhile the best of Victoriana.

Another word 'conservation' has been impressed upon us during
the last year as an antidote to polution. While seers prophesy
world famine, we greedily tap to the dregs the natural resources
of the good earth with little thought for the subsistence of our
children's children, against fading hopes that their needs will
be imported from outer-space - let alone how they intend to
ferry the stuff here. In a more material sense it also appears
that we could bequeath a totally inadequate concert hall after
sweeping away the ruins of the rich heritage we have in our time
enjoyed by the vision of our forbears.

RPecent statistics reveal a new yearning after religion. God is
making a come-back ! 67% of the population now believe in God !
which is pretty good after allowing for the 'don't knows'

Any change of mind on the part of the man-in-the-street towards
religion must be anticipated by the clergy and the organist/
choirmaster, and in this respect I believe we are heading through
the Cross Roads in the right direction. Though still in the
experimental stage we must not delsy while the wir s of change
»re blowing. The service of Mattins is already following the
01d monastic observances, being replaced by Family Communion;
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the settings must essentially be congregational, with the
choir in the nave leading the singing in unison or harmony
as found suitable. Evensong I hope will remain with us.
Perhaps I might express one or two perscnal ideas; I feel
the majority in our congregations would prefer Tallis
responses substantially accompanied throughout. In order

to overcome the hopeless task of persuading the congregation
to point the various psalms I would favour a single short
psalm perfectly sung by the choir while the congregation sit
and meditate upon the words, standing at the end to join in
the gloria. The lessons should be selected with a message
for people to-day, and read with a touch of the drama school.
Magnificat and Nunc Dimittis are iumutable and by their
familiarity appear to present no deterrent to full
participation. A not-too-long sermon, occasionally a well-
prepared short anthem, the usual hymns, but no processions.

Hymnody is already receiving an overhaul; I think I can say
that most of us have had enough of a certain species of
modern tunes, which goes to prove how enduring the old ones
are, even the more so if they are accompanied in a spirited
and lively style. Mr Peter White relates in the current
Review an exhilarating experience of collaboration with a
Salvation Army Band; its the rhythm that counts. Pedal
points and binding-tones are a2ll very well in harmony
exercises or when prescribed, but nust not be accepted as a
sine qua non of hymn-playing. Next time you find yourself
confortably (sic lazily) suspending a pedal, take thought
for that energetic S.A.Bass Drummer and treat your choir
and congregation to a short dose of percussive pedalling,
and note the effect it has on the singing.

From the October Review we should 2ll learn by heart our own
Mr W.H.Rowe's set of self-questions, be perfectly honest in
our confession and seek to amend our ways. As I draw to a
close I must pay tribute and praise to those members who by
their efrorts during the past year have organized Choir
Pestivals, Choral and Organ Recitals, bringirg pleasure to
many people and with due humility illuminating the work of
Berkshire organists. Finally, I will again say, strive to
brighten vp your contribution to the worship of God and the
service of His church, and, if I may be forgiven for quoting
a paraplkrase on familiar words, I will add, 'Let your light
so shine befere men (through your organ playing) that they
may hear your good works and glorify your Father which is

in Heaven.




A MESSAGE FR M THE CHAIRMAN o THE NEWBURY BRANCH
MRS, J. TURVIY

At our lact meeting held in Newbury on MNovembher 30th, the Conm--
mittee were kind cm Ouﬂh to cleet me as their Chairman, ZBveryone
knews how excellemtly Ir. Robort Willis hag gserved in this
capacity in the past, and I hope mambers of the Mewbury Branch
will find mc a cuitable person to succced him! Svch a venture
is ecntircly new to mo and so I ask you all for your support.

I hope you were all able to attend the Carol Serviec at Compton
Church on Decomber 9th., I understand it io to become an Annual
avente

My beot wishes to you all and may this ycar bring many hapny
hours to all lovers of the organ, whether it be by playing at
their ovn church or by just heing "Good-Ligstencrs",
A MEZIAGH FRoM THA CEAIRMAN OF THE JINDSOR BRANCH
DR, H.L, SMITH

Beot wishes to the Berkcshire Organigst from the Windsor Branch
and a hearty invitation to all orgoanists to our monthly meetings,

Do we organigshts usce the resources < our ingtruments to the full?
I rccently heard a new 3-rank l-manual Willis whore cach of the

7 poasible combinations wags rmoically viable and markedly differ-
cnt from the others having diffcrent facets brought out by Yif-
fering build-ups,

thy not list your more sociablce otops - pgerishorns and stoppered
fluten are ideal - andwrk out all poggihilitics? Single stops
were Waltor Parrawt's joy. Bairstow used to aske one to combinc

any two choir gtops at random on hig Minster organ - never a

. . ; s
micfit! And three gtops are enough for a chorus {(But I would
draw the linc at attorpting Barogue registration on a Bomantic
organ.

The organint's job can be a very lonely one., The Ascociation
and ito Maga 4ire are a great help towards corbetting cur
inoularitys  God bless then both.

Once again thank you all for your continued support vhich hag
been eopecially welecome in view of lact year's appeal for
further working copital., Please keep it up!

5

A.d, Rivers

EONCUES

Our congratulations go to Mr. M.J. Kingston on gainirs the
AR.C.D. Diploma.
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ZDITORIAL

year ceeg the hilee of the founding of our Association
1 I have covered in & separate article.

past year hag been notevorthy for the cr—operation with the
vl College of Qrpaniots in the combinec R.C.0. Séninar and
“elf-Day Conference,
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ore pleaged tn note the renewed activity of the Newbury Branch
toonr perindian? News Letter ohould be of great asgictance in

1
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sadning cmg;zct with a scattered nenbership,

Both of our Frarnches have loat i retary during the year.
indgor hao been gaddened by tﬁe death of Mr., Vernon Cave who
had served as Socecretary and Treagurer oince the branch was re-
establiched and Newbury has lont the valued services of Mr. G.T.
Hook due to hin removal to fxeter.

In aldition to celebrating hio fortieth year at Trinity Con-
gregational HW“M Mv Barkuo wao henoured by being celected to
provide an ital at the Town Hall lid-Day Cﬂtcert on

Decenher 3rd.

Iv was a great pleanure to those present to have a vinit fron
My. Trevor Tildesley, the Honorary General Treasurer of the
I.4.0. at our reeting on the 28th Novenher.

fnce again ocur thanls are due to all thoge who have contributed
to the production of this isoue of our Magazine and my own thanks

are due to the members »Ff the Magazine Sub-~Corrittee for their
great help and gupport.

“’) t.]

THA BEaKBHIRE ONGANISTS' ASSUCIATICN 1921-1971
JUBILEE Y3AR

The Aogoeiaticn wan found »n April 9th, 1921, at a Iee"ﬁn.dU held
at Messra, Hickie & Hickie'n Ltuo in Friar Street, Reading.
Thic meeting was the ~utcome of a prelinminary “eeti-v keld,
1arge1y at the instigation of our pregent Honorary chrptory,
Mr. A.H. Lumaty, on Jamuary 8th of that year, at which neeting
Dr. Prencergast then Urganist of “HAnchester Cathedral spoke.
Since that time nearly four hundred Branch Meetiugs have been
held. At over one hundred of these gatherings san Organ Recital
hag formed the whole or the pgreater part of the prograrme. lMany
lectures and demnonotrationn on a wide variety of topicso have
appeared on the Syllabus givern not only by eminent authorities
from outoide our ranks but, in many cases, by our own rerhers.

The Agsociation was affiliated to the then Naticnal Union of
Orpanisto! Angociations (the forerunner of the Ineorporated
hogociation of Urganists) so-n after its foundation and in 1027
and agnin in 1983 we were privileged to entertain Congress in
Teading and the Agssociatiocn hag been well represented at alroct
all the Congresnses which have been held in various ccutres.
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Qur own Half-Day Conferences, initiated hy the late Dr. W,
Probert-Jones in 1982, have heen attended by members of geveral
local Associations and iagt year thls event was combined with

a Seminar of the Doyal College of Jrganists a forerunner, ve
hope, of greater co-ordination of the work of the Incorporation
and the R.C.0.

The Annual Prenidential Jervice has been a repular featurcior
nany years, the Annual Dinner wag revived, after lapoing for a
few years, and United Cheirg Feativals have been held from tine
to tine, another MHng arranged for the fortherming Swmer.

Collections were at firot taken for the Organists'! BDenevolent
League., Our ovn Benevolent Mund was established at the Deading
Congress in 1927 by the late Sir Enmilbon Harty., 3Berkshire hag
been well to the Fore with itn contributions tc the maintenance
of this Fund and geveral of our nenbers and dependents of fommer
nermbers have received generous and very welcome assigitance fron
the Fund.

In addition to the activities referred to above, branches have
been formed at MNewbury,Wimdc.» and Abingdon and a number of
local activitics have been take: place in these areas. In the
case of the Abinsdon branch it wag found advigable, largely
eyl So trannpo s wlfflcdlfieu, to ask the Ixford Association
10 be regjongiie: for rymbers in this area.

The Asgociation hag been well gerved by a succession of Presi-

dents and Branch Chairmen and by ito permanent officers. During
fifty years the Asgeciation hag had only two Honorary o zcre-

tarien, Mr. 3.7. Chamberlain and kr. A.H, Lusty who hag held

tmas pealtion for forty-cne years and ig otill going strong.

= firot treasurer wag Mr. G.M. Durbridge hut he was succeeded

ber a shert tinm: by Mr. u.ﬁ. Colling who eontirnued for a nunber

of years until Lo wag oucceeded hy our present Honorary Treasurer,

ir, L, Pratt who hag held the office for a good number of yearas.

=
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Berkohire hac heen well reprecented in the inner cruncilso of the
I.40.0. Our founder-President, Mr. P.3. Jcrivener, was elected
to the Ixecutive in the very early days of the /Accociation and
continued ag a rnember for about thirty years, At the tine of
the 1927 Congress Dr. 4.C.P. ibling wao also a menmber of the
Zxecutive. Mr. Luoty was elected to the Axecutive just prior to
the 1953 Congreos and served for a mumber of years until becoming
a permanent 3fficial as Honorary Registrar of the Incorporatien.
Mary ~f our rombers have fipgared publicly in the musiecal life of
vue cornty and its neighbourhood and in the work of its churches,
Mr. Percy 3crivener wag f£or over Kty years Organiot of St. Gileg!
Charca, Leading, Mr. A.H, Lusty hnu given over fifty years of
gervice to churches in the neighbourhond and, ag will he geen
elgevhere, Mr. A, Barkus has recemoly celebrated forty years as
Organist of Trinity Congregational Church, Reading,
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Great interest hac been taken in the original TFather Willis 0Organ
in the Town Hell at Nleading. A special celecbration Concert was
arranged for the Centenary of the opeming of the organ in 1864 and
a twice yearly series of Celehrity wac inaugurated to promote
public interest in this noted instrument. These recitals, which
have included Fernando fernani (twice), Pierre Cnchereau, Jean
Langlaig and a murber ~f celebrated British players, have been
rogt eucecesggful.

Original nembers of the Association still with us are iir. A. Barkus,
Mr. R. Benning, Mr. A2, Lusty and ir. V.35, Masser. Yeur iditor,
not heing a "beneficed" organist wag not invited o the forration
neeting held at Sonning, and wag elected o nienmber on the 26th
Septerher 1921, In addition to thoge me..tioned dove a mnber of
our meribers have given very lone periods of service in the world

i

of rusic, An ocutstasding oetogenarian member some few years ago
was 7. Wnlter Heath of Inborne, near Mewbury, vho lived for nearly
ninety years in the farm h-uge in which he was horn and was for

over seventy years organigt at hsh ater lMethodist Church.

A browse throuch the records of rmeetings and activities during
{e) 5 £
these fifty years reveals a very wide ranging sphere of activity
and, we hope, usefulnesg, and we look forward 5o the next fiftd
’ Yo, ]
years with every confidence.

R
fisthelie

Among the frrtheoming events I would draw your special atteation
to the United Choirs Festival to be held at It, Andrew's Parish
Church, Scnning, on 26th June next, Please watch for details

and try to make thisg a bumper event. No doubt you have all
received the invitation to participate in this Festival and I look
forward tn receiving early replies,

FRTHCOMING IV-NTS

4th March Celebrity Gecital, Leading Town Hall

by George Thalben-Ball Te30epeT1e
May Outing to be arranged and details circulated later
22nd  May An Jvening with the Uindsor Sranch comriencing with

dvensongy in 3t. George's Chepel.
Details leaflet will he igsued later.

5th  June Garden Yarty at Vhitchurch lectory SeDelle
26th  June United Choirs Festival, 8t. Andrew's Parigh Church
b b
Sonning.

Windgor Branch

20th March Vieit to Parnhan Cormon Farish Church  3.p.lie
24th April  Organ Decital, Windsor Parish Ghurch by

Dr., H,L,3d6ith BaDalle
22nd  May At Tome to Reading  4~45.p.u. ivensong 5t. George's Chapel
6., for 6-18.p.i1. Tea
7-15.p.r1. Magazine Ivening
26th  June Vigit to Winchester '
10th  July Tea at Bop.rt. followed by Anmual General Meeting

e



APPOINTMINTS

Bartholorew's Church, Seading.

St, lary's Church, Speenhamland, Newbury.
RESIGNATIONS
4 J. Thommas Resigned membership 1969
Z.T. Hook Lieoigned mermberghip - removed %o fxeter
A ; Hesigned as Odrganist of Purley Parish Church
L.d. New i Regigned as Organist of Bt. Mary's,Speenhamland.

DFPUTLIS

The Following uneribers are ava:lable for duty as Deputies and aprlica-
ticn ghould be rade direct to them:

Mice O.M, Hayward (with ca (Heaﬂlng 52531)
Mr. "L, Vhite (with car) (est Forest 4991)

Windgor Digtrict -

Mr. th cax) (Slough 23229)
{ Zvensony only)

vith car)

BITUARI S

¥r. L,M. Hobsen who died in May was an old member of the Associa-
sion and was for some years Orvganist of St. Agnes' Church, Reading.

The death occurrcd of Vernon G. Cave, aged 57, November 21ist, 1970,
i death will e a great loss to the Windsor Branch ~f the Associa-
o Lt wag ailer the collapge of the Vﬁndsor Aggociation of

iigte thaev Veorneon Cave wag asked by the secretary of this
Accecciation o if he could form a branch in Wirdsor. He
macseded, was appointed secretary with Mr, Marshall as first

He wng ar owthsdanding secretary and the Windsor Branch will be the
O
pooxzr £or kia pasging.

nad held Giganist appointments at churches in Ascot, Warfield,
his fact church, St. Stephen's Church, Clever.

Vernon Cave's funeral which wag at 3t. 3tephen's Church was well
attended, the Lessgon being read by the chairman, Dr., Snith,.
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4,

50TH ANNUAL REPORT

Officers elected at the Anmual General Meeting, February 21st, 1970,
in 8t. !'ary's Church House, RZeading,

PRECIDENT Mr. L.F.B, Davis
VICE-VRIESIDANTS Yrof H.C. Barnard,li.,d.Litt,. ,FTCL.

Mro. AJd. Lmoty, Hon, ¥PCL,,LTCL.,ARCO,
Mr. L. Pratt, LTCL,

Mr. R. Nash

Miss Z.G. Goodship, ATCL.

BN, SHCRIETARY Mr, 4.E. Luoty

HW, TroEAsULEn: Mr, L. Yratt

BEANGV LT STIUARD Mr. A.3, Rivers

COUNCIL:

Migs . Hayward,LRAM.,LTCL.,ARC0. to retire 1971
Mr.,R. White,GGMM., AG3,,ATCO ., ARCM, to retire 1271
Mr, J., Laweg and lir. 1.1, Downs to retire 19272
Mr. G. Sprigge and Mr, R, Yepworth to retire 1973

Ix—officios Mr. R.F. dllis (MNewbury)
Dr. L. Sith,FuC0.,FPTCL.,ARCM. {indsor)
Mr. V. Cave {‘aﬁndsor}
Mr. G.T. Hook (Newbury)

MAGAZIWE COMMITTIEE:
Mre. A.3Z. Nivers {Editor)
Mr, "fJH. Iowe, MBL.,ARCu.
epresentative from Windsor - Mr,T.d.Heed,FCC.LTCL.
Correspondent f£rom Newbury = Mr. N. dutb
TOW IALL ONGAN COMVITIIEE:
The President and Fon. Preasurer, ex~officio
Misg B. Geodship,ATCL., M¢. II. Hartley, BSec.,MA.
Mr. Y, Marr,GTCL.,A200., Mr. R, Nasgh, Mr. F.G. Spriggs,
Mr. D. Jones, Mr. A. Barkus, ¥LCD., Mr, 7i. Yepworth,

A Cormposite Zecital was given on January 24th, 1970, in Trinity
Congregatiocnal Church b§ Mr. obin White, Migg Chrigtine Wells,

Misg Nlive Hayward, Mrs, ¥, Mcrrell, and Mr, A. Borikus,

Celebrity liecital by Jean Langlais in Leading Town Hall, March 4th, 1977,
Seminar and Deeital arranged with D.C.7. April 18th, 19735, in

All Saints HTnll and Church.

Dr. Douglag Fopking FRAM,., FLCO., PGOM. - Recital by Mr. Lobert Joyce
(Llandaff Cathedral).

Visit to Tewkesbury ~ May 18th 1970,

Presidential Service and leception at Christ Church, September 26th, 1979,

Celebrity Recital by Nicolas Xynaton Town Zall, Jetober 8th, 1970,

.



11,

14,

15,

16.

17.

18.

19,

Annual Dinner at The Travellers Rest, Iieading,
Guest - Professor Harold Dexter F:C. .,Mus.Brc.

overber 21lgt, 1970,

A Prograrmie of Organ and Choral Musie on
2.U.P. Yronotion Manager, Mr. R. Silver,
Noveriber 28th, 1973,

tape presented by the
ALl Baints Hall,

The
(n)
zw

c)
(a)

The

the d]. ndsor Dranch:

Service of Te—dedication at Bramley Parish Church ., Oct, 24th 1879,
Tallk on "ifrica" by Dr. B.N.Bowden Noverder 14th, 18720,

Annual Dinner at Frognore Hotel, Deceiher 12th, 1:7u.

A neeting was held each ronth durlnb the year.

following meetings hnave been held by

following meetinga were held by the Newbury Dranch during the year:

> Wine Yarty at the Lailway lotel, Jammary Tth, 1977,

ne vening at the 11d Yeople's Inme, Newbury, April 28th, 1977,

to Lambourn rarish Church, June 20th, 1870,

‘and Cheege » Wine Jarty by izind invitation of

Mr. e ¥illig, Nove her 14th, 1277,

Carol Sexrviece for organists and choirg at Compton Parish
hurch Decerber 2th, 1871,

fin lixhibition Tent at The Newbury Show and the
the Newbury Yarish Church organ recital appeal

NSNS
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Branch supported
Fund.,

Your Council have et on

£our cccasions during the year,

The total membership on Dece ther 2lgt, 197), wag 188,

The annunt forwvarded to the Benevolent Fund during the year was £15,16.8,
Your Council wish to record their sincere appreciation of the work

of the"Berkshire Organist" cormittee, in particular the ISditor,

Mr. Rivers, for yet another excellent issue.

The rresident, Mr, Lusty and Mr. Griffiths attended the Corngress in
London during August,

>

the death of the

Mr. “obson
Mr. Cave

Ve regret to record “nllowing menbers:

April 23th
Novenmber 2lst

Congratulationg are
AG.C.Y. July 197D,

extended to. Mr. W,k, Xingstone on gaining

The Council extend thanks to our Ladieg!
and care for us during the year.

Corrittee for all their work

-..9._



PROGLAMMES 19879

January 24+th. Composite Jrgan Recital, Trinity Congregational Church,
Reading.
Hindemith, Scnata ifo. 3:= 1., "Oh Lord, to whon should I
corplain”; 2, "Awake, ny treagure"; 3. "I bid you then..."
k H ) v ’ - .
(Miss C. Yells); Franck, Choral No. 3 (M. R \hite) s
Mozart "ixsultate, jubilate" (Irs. M. Morrell, acecorpanist
Mr, T.B. Marr); Doellmann "Suite Gothigue" Chorale - lenuet
gothique, Priere a Notre-Dame, Trcenta (Migs ). Tayward);
Mozart, Fantasia in F minor (Mr., A. Barkug).
) \

March 4th, Town IInll,Reading, dean Langlais,

Offertoire sur les Grands Jeux, Francois Couperin

=3
Yiece d'“rpue, Antoine Calviere; Noel Suisgse, Lowvig
D'Aquin; Chorale Preludes "By tie waters »f Babylon,
Lord Jesus, open wide the heaveng, Cmest thou, Jesus dowmn
from Heaven to Tarthy We all helieve in one God, " J.3. Bach;
Sonate I, Allegro-Largo-Allegro, C.P.1. Bach; lagterale, Cesar
Franek; Seventh Word from the Crass - It is Finighed, Charles
Tournenire; From the Heurenical 2ook, Lyrie-Cath-lic, Xyrie-
Protestant, Gloria-Yrotestant, Jean Langlais; Irmrovisation
on a gubmitted thene., ineore, Te Deun, Langlai

MELOLS

Claude

April 18+th. A1l Saints Church, Teading. Mr, Liobert Joyce.
Yrelude and Fugue in 3 flat, J.5. Bach; Variationg on the
Jy v Tune "Braint", WHlliam iatthiag; Choral o in A
ninor, Cesar Franck; Concerto per la Chiesa, Fuga-Vivace-
Andante-Allegro, Telemann. arr:Valther; Introduction and
Fugue on the Chorale "Ad nos, ad salutarer: undan". F. Ligzt.

-~
»
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October 3rd, Christ Church, Ieading. Yresidential Service
Mr. L¥. 2. Davis at the organ,

"Liturgieal Irprovisation No, 1." "My soul hath a desire and
longing to enter the crurts of the Lokd" g, Mdroyd.

Introit, "An evening hymn" M, Conway; Canticles, llealey Willan;
Anthen "The Glory of the Lord" J. Goss; Organ, Finale to

lat Syrphony, L. Vierne,

“ctober 8th. Town Hall, Deading. Micolag Kynaston.,

Synphony No, 8. Louis Vierne; Prelude and Fugue in D major,
Bach; Conata (94th rsalm) Reubke,

Appropriately we follow these programmes with an appreciation of t?e
work of the Town Hall Organ Committee. Here each member functions in
a well-qualified capacity; our programmes are well presented and our
problemé smoothly overcome. The committee feel it is the urgent.duty
of every single member of the B.0.A. to push the sale of Qelgbrlty
Recital tickets. We are proud to be members of the association, we
love the organ and its music, so let each one of us become respousible
Tor the sale of six tickets, applying ourselves loyally to our cause
eand ensuring a packed Town Hall,

-10-



ANY OTHIR BUSINESS - by Robert #llis (Ilewbury Chairman 1970)

Our new Lady Chairman writes elsewhere, I take the opportunity to
thank both the Hevbury nenbers and the county members who have helped
ne during thce past year.

Mr. David Ieynoclds, organist of the Yarigh Church has recently put
Newbury on the map by arranging with the help of the ‘rgan /ippeal
Cormittee, a very suwccessful series »f recitals featuring some of
the country's begt organists., A total of £G6, 0 ig required to make
the organ ship—shape and I an sure we all would want to wigh hin
every success.

Although not on guch a great scale, the Newbury Branch can boast

of gome lively activities Aduring the past year. ne occagion wag
when the members and their choirg entertained at a local old pecple's
home. We were honoured 1o have our vpresident, Mr, Davig with us,

and judging by the corrents received afterwards the entire event was
thoroughly worthwhile, It was interestine o note some of the
children's reactiong., “ften in teo-day's gsocciety we becorne insular -
mass media and the box in the corner rmy show us lonely peonle but

it is so sasy to gwitch off, isn't it?

On our vigit to the valley organs we were blesged with sood weather
and the sun sghining through on to the newly rebuilt “iclthan organ
really digplayed Mr. Scoté's and Mr, Eradley's eraftmanship in its
proper light! Iir, Scott, apart from beins an organ builder, is also
organist of Lambourn, gave an extremely interesting talk on the
Willis organ. “ne can read bocks on the czaft but it is so much
nore satisfactory to hear from the iwouth of cne who has examined

the works at close quarters during renovation,

Along with other organisations in Newbury tk2 branch has been seek-
ing public recognition by promoting a static display in a shop window
during Newbury Shopping Festival Week and at the Arts Guild's Tent

at the September Agricultural show, Marpning the gtand I net several
Berkshire nenbers and together with the help of Mr. John Draper many
queries put hy members of the public were answered.,

Not the least successful of Newbury's ventures has heen the quarterly
newsletter., It igs n very valuable nieans of internal comrmnication
and gerves ag excellent propaganda for attracting new members. In-
cidentally, articles from Terkshire members would be most welcone.

In the "Berkshire Jrganist" No., 23, 197), in ny nmessage I nentioned
recorded mueic. Although I still concede the real thing is best,

rmch pleasure im obtained from ligtening to records and tapes. In
1979 I have noticed that there hag been a particularly wide selection
of organ records in the shops, This I feel is very encouraging, bhecause
it neans that nore and nore people can enjoy good organ rmsic. On the
contrary, it puts great demands on the average crganist because after
hearing records the public sometimes expects the same excellence of
performance of voluntaries, Still it is indeed a great complinent to
be told by some listener you suspect f nct caring anysay that a
particular rendering sounds "just like on the record".
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Most amateurs have at sometine attenpted to reccrd their organ, This

is great fun and very exacting in itself, I have recently progressed

to & stereo tape recorder and have almost succeeded in making true stereo
recordings. Iecording a service or choir practice con aleo be very in-
fornative, A poor attack really finds home when the choir hear the
play-back. Yhotography applied to organs ig algo fageinating - how do

you photograph pipes in a swell b x? Given such ncdern aids, I use a
combinaticn of visual and grund images to further iy own understanding

of our art, and aloo to provide naterinl for quizzes and magazine eveningg.
And, of course, thig is too a very good way of telling other orpaniscations
ahout us. I expeect mecat ~f you have geen and heard the colleetion of
glides and tapes coverins the history o7 the L.5.C.M., ard found then
rogt infornative,

A recent addition o ny record collection was "Owiiched-on Dach" elec-
tronic realisations and performance of Bach's ~msie by Jalter Carlos
with the asgistance of Denjanin Follkman, At 7irst listening I must con-
fess I was unhappy, but it did not take long to appreciate the rmsical
excellence -7 the performances. 3y trade I work with electronics and

if it is possible to feel for majority and minority, p and n type
carriers in the sa:e way as —y forefathers felt for tacker rods and flue
pipes, then I do.

At the Arnual Meeting of the Branch Mr. G.T. Hook wag presented with
a leather wallet in recognition »f his many years work ag treasurer
and secretary. Officers elected were:

Chairnan, Mrs. Turvey. Vice~Chairman, Mr. H.¥. Willis,

Becretary, Mr. I, Hutt. Cormittee: Mr. R. Draper, Mr, J. Draper,
Mr. L. Newnman, Ir, L., Bayres and Mr. 2 Bates-Davis.

I extend ny hest wishes to Jerkshire meubers and hope that every venture
neets with the success it rmet surely deserve,

WINDS 1 BUANCII NOTES

3 .
fror Dr. L. Smith

The Windsor Branch had a successful seagon during the year 1969-1971,
The Reverend Victor Malan officiated at the Service of Ted dication
in "ndgor Parish Church. All the hyrns were hased on passages read
fron the 3ible, and were “ollowed hy Chorale Freludes based on the
tunes uwsed, played by members in turz.

The Annual Dinner was at the Castle fotel and the chief speakers were
our Yresident and Mr. Gordon lieynrlds of Inampton Court. ‘e have had

a neeting every nonth and the 4.,G.M. was nreceded by & corposite “rgan
Lecital,

We face the new season 197 =1 with the lecss of a Seeretary and Treasurer
who will be as surely missed ag he was loved, keguiegeat in Pace,
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INCORPORATED ASSOCIATION OF ORGANISTS
{Annual Dinner - Windgor - Deceriber 1977)
Misa C. Campbell

We are —et here as organists, practising organists in places of
worghip, 'Tig true, we have hrought guegts vhis evering whom we are
rost pleagsed teo welcome, but ag menbers ~f the I.A.0, we are at
present holding, or have held, posts, either paid or voluntary, in
certain churches. I gtresg this because I helieve profesgional
bedies ghould have their rules and keep then, and not be too engy

of access to any who night value membership lightly., I gtress it,
too, beecauge I have a heart break when I lock through church papers
ag I did this week, and I counted 22 churches needing organists. Tl
know full well we are not indisgpensahble - "fusic is the handnaid of
religion" - but the worship of Almighty & can gtill go on without
it. 411 the gane, if we did not realize the value of rmsic ag an
aid to worghip, we should cease to he Church ~rpanists. Therefore,
becauge of the shortaze of our kind, let us do our utiogt to en—
courage anyone showing a glirmer of interegt and aid then all we

can to become proficient and able to agsgist at services when needed.
I know the stumbling block ~ften is "It's guch a tie every Sunday" -
I know thig, but when we examine ourselves, do we really cbject to
the tie, rather do we thank God for it? I don't know if you ligten
to "Any Questions" -n Jadio 4 gometimes. “ne question this week wag
"If the team came back in a re-incarnation, vhat aninal would they
chorgse to he?" Dare I gay that in any re-incarnation we ghould all
choose to he again - organists? The job hag many dark monments, but
by and large it is gloriously rewarding work and which of us would
chonge to be in the congregation if we crull he at the orpan? So
let us continue ¢ be in love with life, in love with the job, and
keen to bring others into it.

Many £ you will remenher Sir Williarm Jarrvis and hinms home in the
Cloisters when he wng organist at 8t. George's. e and I had nmany
havpy evenings playing piano ducts and I well remerber once sgeecing
one of hig comprgitions lying around publighed in that Novello
edition we all know go well - W,I., Harris printed across the front.
Knowing how frishtfully proud I'4d he if =iy nane could ever he there,
I gaid "How does it feel to see ycur nane like that and know y~u've
done it?" e quietly printed to the illugtrious nares round the
edge - NPach, Drahns, Beethoven, Iandel, ete., and said "I just glance
round the edge at thoge and then I feel pretty small"., ‘ur heritoge
is built up on the frundation those great nanes have laid and it

ig cur regponsibility to keep therm hefore ug and follew the star,

It ig great 4o know at tines the response from gore unexpected

guarter. Some years ago I was preparing hoys for one of the R.8.C.M.
Festivals and we were learning the Bach Arin "My heart ever f£aithful"
boys voices only required - Vhen we had sone through it for the fimt

tine and I waited silently for any reaction ~ one rather rough dianrnd

of a boy whor: one could well imagine roaring out a "pop" gong, loocked
up at ne and shyly said "It's a lovely piecs of rmgic, ~in't it, Mios
n

A P

4 remark which could not he gaid of all that pasges ag rmeic these dn

wel} B

'
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Recently I attended a students' recital in one of the Colleges of
London Univergity (where I taught for some time .nd like to go hack
occasionally to see what they are up to these days). This was a

Song recital - an excellent gsoprano voice and a well chosen prograriie
until we care tc the lagt itens., The accorpanist was a riale student -
very 'with-it' in dress, hair and general appearance - an excellent
pianist - he had composed the last group of songs - ag yet uunpublished,
At the end of a complete whirlwind of terrific sound, the clinmax was
reached by his grasping the ld of the keyboard and 'anging it down
heavily to rhythm, one, two, three - the lagt time with such force
that it refuged to lift apain and aggigtance came from a member of

the audience, I long to dernngtrate, but have so far found no piano
for v ich I have not too rmeh respect.

To return to choir hoys and their remarks, do you kncw the story of
osarmnd dssex in Bombay Cathedral recently? The occasion wag the

lagt Hacharist of the retiring Bishop. wosaund dggex wag claid in
her Deaders liches - cassock, surplice and blue scarf - che happened

to he wearing a camelian ring given her in Jerusalen, aving spotted
this, at the exd ~f the gervice one of the choir boys rusghed
tremendrus excitement to the organist, with the words "Sir, oir, our
new Dishop is a lady".

Have you read Lionel Nakers beook "Chureh rmsic at the Cross Lisada"?

It is well worth reading., Frorm hig "ogt at Bxeter Cathedral he doces

a lot of vigiting in tpnt Diccege enccuraging organists of gnall
village churches and holding festival gervices for chrirs, Friendli-
nesg ccres easily to hir, for he is a mest approachable person and

any orgazigt visiting ixeter is nnot welcone in the srgan loft,

So on that note I will gt ps In love with life, in love with cur
work, humhle a-d friendly.

Last Year's Events at Windsor

1969

Oct. 11. Annuel Service of Rededication at Windsor Parish Church.

Nov. 8. Composite Recital at Slough Grammar School.

Dec. 6. Annual Dinner at Castle Hotel.

1970

Jan. 10. Teach-in. Subject The Place of Music in the Church to-
day and in the future.

Mar. 7. Talk by Mr T.E.Reed on the writing and publication of
music in braille.

Lpr. 18, Half-Day Conference at Reading.

May, 9. Composite Recital at Sunninghill Parish Church.

= Players Dr H.L.Smith, Mr Allured, Mr Macey and Mr Reed.

Followed by tea and Annual General lMeeting.

June.27. Visit to Henry Willis Organ Works at Petersfield.
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RECITAL BY JEAN LANGLAIS - READING TOWN HALL
4th March 1970 by Peter liarr

Unfortunately, Langlais' recital took place during wintry weather and
in consequence the audience was smaller thun might otherwise have been
the case. It was a pity, too, that it took aluost the whole of the
first half of the prograume for his listeners to waru up - somewhat
dispiriting for any recitalist. With a Breton background and a naume
certainly suggestive of those shores, Langlais shares few of the short-
comings of English tradition. Talking the recital as a whole one was
aware of the immense thought behind his playing which made up for somne
nore general blemishes. It goes almost without saying that the nmemory
feats of these blind orgenists is a constant source of wonder to the
rest of us. Opening with Couperin's Offertoire from Messe pour les
Couvents, his French registration made a fine start to the evening.
The Tierces in the Mixtures sounded pleesant (for a change!) and, with
sorie stylish ornaments clearly articulated, hopes were raised.

A stony silence followed (didn't anyone know the work?); the little
known Calviere work showed up the Corno di Bassetto better than the
nusic and further pre-:mptory playing was in evidence in the D'Aquin
Noel - spoilt by lower reeds being given insufficient time to speak.

The group of Bach chorale preludes fared somewhat better. Registered
nore romantically than some would choose, they were sympathetically
played - in particular "By the waters of Babylon". C.P.E.Bach's
Sonatas are pleasant, light music difficult to bring off on a large
organ. This performance was no exception, although one thing con-
tinued to make itself felt - the difficulty a blind orgenist has

over registration changes when there are no thunb pistons. But what
skill over manual changes!

The first half, then, except for the Couperin, was rather on edge;
the Franck, too, lacked peacefulness and again tone colours were none
too happy at times. Tournewmire's Chorale Poen was more to the point
and one felt a certain conviction at long last. This was the end of
"Other composer's works - was the recitalist glad? It seemed that he
had pushed through the programmie to get to this point. His own com-
positions from the Ecumenical Book are little known as yet in this
country. The "Orbis Factor" Kyrie was impressive and the Lutheran
Kyrie a good deal more relexed than much of the earlier pieces.
Allein Gott, however, had a rougher reading..

The theme submitted by Mr Reed was a saddish tune of "vin ordinaire"
type. However, after the inevitable mush, we were treated to a
scherzo and due development including some well contrived canon.
This was all too short and enlivened the whole proceedings. Indeed,
M. Langlais has said that he would rather extemporise a fugue than
write his cwn name......and one can see why. As an encore, he
played his own Te Deum for organ.

One felt that listening to M. Langlais' playing required a certain
anount of work to be done on the part of the listener himself. He
did not have it handed to him on a plate. The registration was
sometines unimaginative and we have heard better technical per-
formances in this series. But nevertheless, there was something
utterly conpelling in his playing (which quite cleary has made hin
ths artist that he is). Langlais is no showman, but listening to an
evening of his playing there was the impression, not of the touch
of a machine, but of a man. This seeus to be the thing that really
matters.
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JEAN LANGLAIS JRGAN RACITAL

(These notes on Jean Langlais Organ liecital, have been written by Ton
Smith, who is blind and lives in ieadinz. I an extrerely grateful to
hin, for allowing these notes to he inserted in ta2 Derkshire Jrganists!'
Magazine. ) Submitted by Mr M. E.Reed of the Windsor -Branch

At the invitation of the Terkshire Jrgarnists' Asgocintion , the dis-
tinguished French blind orgamist, Jean Lanpleis, gave a recital on

the Reading Town [nll Organ liarch 4th, 1877, To a large and enthusiaatic
audience, M. Lanclais demonstrated his skill and -mugicianchip not only
ag a perforner but also as comprser and irprovisor.

The prograrrie, drawn from four centuries of organ tradition, began
with a group of "reriod" Miniatures - a stately "fertoire" by
Couperin, an exquisitely tender "Viece D' ’rgue" by Calviere, and a
bright buoyant "Moel Suisse" by Daguin. Althouch thege pieces perhaps
lackecd a lititle of the piguancy and charm which the —ore finely-balanced
reed textures of a “arngque~style organ would have restored to them, the
playing was sensitive and lively, with an affectionnte care for detail
and figuration., There followed four chorale preludes by J.5. Bach, in
which elean phrasing and tomal contrast were supported by registration
which was rleaging and tasteful, but never fussy; and the positive
delivery of the fupnl affirmation "We All Delieve in One God" gave

the maeic » dignified exhilaration which was nost convineing., e

carie to the interval with a curiously lightweight somata of umeven
rmgical merit by C.P.3. Bach. Its inclusion was perhaps Justified by
its erndearin;: slow liovenent,

The second half of the prograrme provided the mogt interesting rmsic
and gore of the riost inspired playing of the evening., Following the
failiar "Pastorale" Dy Cesar Franck, the recital attained its
highest point of excellence im one short cormpelling eomposition -
the heunting "It is Pinighed" fron "The Seven Lost Whrds of Chriagt
on the Cross" by Tourncrire. The pedal ground upon which the piece
ig based transmits its restlesoness to the general texture of the
rmsic, and the whole generates an at osphere of almoot overpowering
pathos. The sombre background is sharply illuminated by the injee—
tion of short, pregnant riotifs of ethercal poignarey; and the piece
"Hxpires" in a geries of anguished pednl utterances.

Tournenire, who like Franck preceded Jean Lanslais at the Bagilica
Ste Clotilie, wns born exactly onme huudred years ago; and it is
rerarkable ag it is resrettable that this hi hly original eomposer
whoge output includes 51 large volumes of organ rmsic, eight sy -
phonies, and nany other works, s ould have fallen into relative
obscurity outside his native land, Irwever, I was delighted tc be
reassured by M. Langlais that he hng already done rmch %o win for
Pournerire the wide recognition which his hish talent and inventive
writing so obviously deserves, dJean Langlais' "Livre Oecunenique" -
from which we heard four sections - is a set of twelve pieces, six
based on Plainsong and Gregorian chants, and six on Lutheran chorale
melodies,
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After the coffee sippin~, we expected Bach to be played on the JLuto-
bahn. fthe ) major Yrelude loat a little weight by this process,
sonewhat to its detrinment. The Fugue started at a speed that left
one standing and except for what appeared to be a slight blenish
towards the end was a technical feat of no mean achieverent. hether
it worked rmsically is very rmch an open gquestion; I woull say that
it ended in a pre-erpitory manncr because of this factor of gpeed and
becausc Bach and the Town Hall Organ just were not born under the
sane star,

Rebeuke's awe inspirins work brought us back to the heishts of the
first part of the programne. WHth a mixture »f accuracy and give-—
and-take, this work was perforried rother like the Vierne — with a
gsense cf rightness. Nothing is more indicative of a lack »f this

than feeling during o performance..."... yes, I'm here ligtening,

he's playing". Kynaston never produced this feeling; the rmsic, the
player, the instrunent, the listeser, all becane fused into s-orie sense
of indescribable unity... a rare sensation but a real one.

These pages, one may reasonably rererk, are frequently filled by
myself with petty and not-so-petty corrents about organists and

organ rmsic; one can only write as one sees the situation and hears
the rmsic. In the same way, I nake no excuse for being rorc enthus-—
iastic than usual on this occasion, for it warrants it. A thoroughly
enjoyable evening and a pemnetrating experience. iould that there

had been more people to share it with us.

SOME NAGLACTED NINSTEINTH CANTURY ORGAN COMYOSTERS

(by ¥rofessor H.C. Barnard)

There seens to be a tendancy nowadays for organ recital prograrmes to
be largely restricted to the polyphonic rmsic of Bach and his conten-
poraries and nredecessors, and on the other hand to the extrerely
"modern" works of such composers as Messiaeu and Langlais. The result
is that one rarely gets a chance of hearing a good deal of really worth
while organ rmeic which dates fron the intermediate romantic period -
the nineteenth century, and especially the latter part of it. Yet
this was a time when there was o menewed interest in the orgar and

an emergerce of a number of notable organists and composers of organ
rmsic, not only in .ingland and Germany but also, perhaps to a greater
degree, in France. It would be worth while to revive sore of this
incerest an? afford organ enthusiasts an opportunity of becoring nore
faniliar with some of the works which werc composed for their instru-
rnient during the nineteenth century, but which in some degree at least
seen to have become neglected.

In ingland, for instance, the organ rusic of Henry Smart used to be
very popular. His dates arec 1813 to 1879, and during the middle of
the century he was organist at St. Pancras Churgh, London, He was

a brilliant performer and exterporiser, but he also made a nane for

hiself as a composer. He even produced cantatas and operas,
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There are however two nineteenth century orgen camposers who were
irriensely popular in my youth but have since {(in ny opinion) been
deservedly forgotten, Edwin Lemare (1865—1934) was organigt of

St, Margaret's, Jestminster, and a fine recitalist and i-proviser;
but his corpositions for his own instrument tend to he of the
"treacly" variety. Scotson Clark (1840-1883) was a parson and he
founded the London Organ School, His marches usced 4o be frequently
heard as concluding voluntaries, but I always considered then

cheap and unworthy of the instrument for which they were corposed,

The nineteenth century was an outstanding period for French organ
corpogers some of whon have suffered an ill-deserved neglect. This
is perhaps less true of the greatest of the::, Cesar Franck (1822-1890)
One not infrequently hears his Piece Lercique; but why of the three
Organ Chorales is it always the A minor onc that is played? There
is rarely an op.ortunity to get to know the other two. Other itenms
such ns the Yastorale and the Yrelude, Fugue and Variations might
also be heard nore often. A nowadays rmch neglected French organ
corposer is Charles Ador (1845-1937), One certainly hears the
farious Toccata from the Fifth Symphony, but rarely any other nove-
ment from it or from any other of hig ten syrphonies., Yet they
are most attractive - varied in mood anl full of interest. And
vhat has happened to AF., Guilmant {1837-1913), who in 1y younger
days was one of the nost popular of »srgan composers? His Sonatas
contain a number of itens suitable as church voluntaries and his
gets of "pieces" are also well adapted for the same purpose. Many
of then are devotional in character, but sorme of the rore ambitious
iteris - e.g. the March on a therme of Handel - are really exciting,

Ariong the lesser lights of the nineteenth century French school

we nay include Zugene Gigout (1844—1925) who, like most of its
other rerbers, won faie as an executant and exterporiser, as well
as a composer, Theodore Salome (1834~1896) again is far less well-
known than he deserves to be, His works are einently suitable
for church use - his Grand Choeur in A cculd be guaranteed to send
the congregaticn home in a cheerful rond even after the dullest of
ger ons, Theodore Dubois (1837-1913) was a conposer with a wide
range, but his organ works are not the least part of his output.
Leon Poeelnann (1862-1897) was a pupil of Gigout and he too shows
a wide range of cmpositions, His Suite Gothique for the organ
used to be very popular but one rarely hears it nowadays. Yerhaps
the "Yriere a Notre Mame" is unduly sentimental, but the Minuet
and the final Toccata are very effective,

The outstanding name anong German organ composers of the nineteenth
century is that of Joseph Rheinberger (18238-1901), The workianship
of his twenty s natas is superh - witness the splendid fugal final
rioverients, Ilis works .are e iinently suitable for recital purposes,
yet how rarely .does one hear then, His fine Solerm Festival for
the orgas is simdilarly neglected, I have never heard it played.



Mis organ works are always nelodious and full of technical skill,
Hig Postlude in E flat - one of the best-known of his works - was
conposed shortly before his death.

Sir Hubert Larry (1848 - 1918) was of course far ~ore than an organ
composer., He was one of the ~ost distinguished rmsicians of his day.
He acted as Director of the Royal College of Music from 1824 to 1901
nnd aftorvards becarme rrofessor of Music in the University of Oxford.
FHis works included symphonies, overtures, ~ratorios, cantatas,
chamber rmeie, anthens and songs; he also wrote extensively on
rmsical topices. But not the least of his compositions arce the
charaing preludes based on well-known hyan tunes, and the Fantasia
and Fupgue in 6 Major for the organ., He also composed a Toceata

and Fugue which I ounce heard played in Wegtniinster /Abbey, but never
gince.

A riore definitely "organic" composer was Bagil Harwood {1859—1942}
who was organist of Christ Church Cathedral at Oxford when I was

an undergracdnate there. He wag also conductor of the Rach Choir,

nad one often had an opportunity of seeing him act in this capocity
and of hearing hin play for the cathedral serviceg., His eompositions -
ag befitted one who was "choragus" of the University - are at cnce
scholarly and full of criginality, Yet one never nowadays hears

his Dithyromb or Yacan {perhaps because they are so diffieult to

play), or his itwo organ somntas or the effective and affccting

Reguien <lternam. IHis anthens, services, nntets anrd songs are

perhaps wre generally known,

Two composers who were nore definitely courmitted to the organ were
both blind, Willian Wolstenholne (1865-1931) was trained at the
Worcester Collepge for the Blind and, in spite of his disability,
took the B. Mus. degree at Oxford. He held a succession of posts

Being blind, he had of course to corrit all his rmgsie to nenory.

I remenber hearing hinm give a recital at 3t. Parnabas Church, Cxford,
in which one of the items was the C minor Sonata of Mendelssohn.

I happened at the time to be learnisg this sc that I was pretty
familiar with it; and I noticed that just ocensionally “olsten—
holrme would make o slight deviation from the original score, but

he was so good a rmsician that it scunded quite normal, Fis com—

positions include several sonates, but mmch of his work is of the
"opening voluntary" type., However it is alwayes tuneful aad full
of real rmsicnl invention.

fhe other blind composer is Alfred Hellins {1865-1942) who was
trained at the Norwood College for the Blind and eventually hecame
professor of pianoforte and organ there, e visited the U.S5.4.,
dustralia and South Africa, as well as various Juropean countries,
giving organ reeitals which proved irmensely popular. His composi-
tions include two atiractive concert overtures,
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Incidentally, even llendelssohn's Organ Sonatas seen to have largely
gone out of fasion nowadays, Ifax Reger (1873-121"), who was an
all-rcund composer of great distinetion, made important contributions
to the organ repetoire. Adolf Reubke's (1834—58) Sorata on the
Ninety-fourth I'salm is an amazing piece of work £or a corpoger in
his early twenties, Ierhaps the difficultics »f its performance
account for the rarity of its appearance, 477 finally I rmst nake
an appeal on behalf of Sigfrid Karg -Ilert (1879-1933) whose Choral
Irprovisations and other works are essentially organ rmsiec. He has
his mnmaerisis, particularly over-chromaticisr, but his facility

of invention, his harmonie and contrapuntal resource, and his feel-
ing for registration give hig compositions a very special charm,

A MISSING "T¥107-30CK

by Dr. H.L, Gmith

There is & new coriplete edition of Baeh's works in process of
publication, and of those who are subscribing to it I expect a
great nuiber are organists, But there is one book that would he
of great interzst to organists which will not appear in the com-
plete list, and that is the condensed hymmnary that Bach had in
mind as he planned the Little Orpan Book. I wrote to “arenreiter
and that is what they say.

This Hyrmary is described by Charles Sanford Terry in the third
volue of his'Bach's Chorals' and I get nany of ny facts from hir.
The hyrmary is plamnned in the usual way, and covers the Church's
Year and Christian Life in its two parts, It containg 161 hymns,
and Bach's known or conjectured choice of tunes is given by Terry
throughout, 3ach had hirself harronised the tanes in four parts
or used themn in other ways in 2ll but 32 cases. He was written
Chorale vreludes on 70 of the tunes, asl on 7 only of other tunes
(for all 77, see ovello's edition of the organ works, Volune XX)

These last 7 tunes with their hyrms should be in any published
edition of the Hywmary in their proper places. /And how should
we treat thoge tymns untouched by Bach? I think that every one
of the 161 hyring should have a simple harscnisation of its tune
provided by such worthies as Praetorius and Fagsler, and this
will toke care of the 32 tunes umprovided £or hy Bach, A few

of the Yreludes have recently been reeorded by Yeter Furford and
lne accompanying booklet by Talter  hery (Hovello) of sinple
harmonisations of the tunes are nearly all by gsuch old worthies.
Bach's harmonies are usually attached to a definite verse of a
hymn, even where this is unknown as is the case with thoge in
the Choralgesange of C.V.BE, Bach; als~ they arc too long an
involved for so rmmech repitition,

How should we play t:e vreludes? They were originally part of
the Liturgy, let's keep thenm that way. First, can we rescue the
niscellaneous Yreludes from their present deadly alphabetic order
and allot them to their proper seasons?
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I have always grouped Preludes on the save tune in Suites, and
copies then, all in one key, on MS; stop arranging is quite enough
without change of printed volume, plus transposition at sight!

For exarmple:

On Midswrrer's Day, I play, for our Yatronal Festival, a suite
on "Christ our Lord to Jordan cane" in C ninor. ’

i, First line of tune, and alto solo, in octaves,
ii. Trio on this lire (using three maauals in turn to

keep texture clear).

iii. Harmonisation of complete tune (Movello XI or Terry
"Pnch's Four—-part Chorals Mo, 42 or 43")

iv, Fantasia

v. (if required) the other hamromsation fron iii,

On Rible Sunday, after we've sung "Ravenshaw", I nlay a suite
entitled "Chorale, Canon, Trio and Finale on "Gottes Sohn is
kormen".

i. Chorale (Nov. XX or Terry No. 123 in F) (Tenor on
separate lower nanual thumbing a couple of notes to
show crossing of parts.)

ii. Canon (Little Crgan Bock Ho, 2) (Brsc on separate
ranual (thumhing a eouple of notes) to show crossing
of parts.)

iii. Trio {Fughetta on first line of tune)
iv. Finale (C.F. on sephrate upper manual, with con-

giderahle thumbing for its last phrase. )

Talking of thunbing, where the lines of the C.F. are separated by
rests I usually play it with R.H. thurb, with the alto an octave
higher on the next mamual up with sub-cctave and unigon off.
Exarples tus tiefer Noth, version for one nanunl arranged for two
or three rmaruals plus pedals and Herr Jesus Christ Lob Version,
which I play in G, niy M3 version being -n four staves,

My riost culpable exanple of re-writing RBach was with "Bleib bei uns"
Bnch hns an independent pedal organ bases on a 16' Vrincipal in view,
irpossible even to suggest on my organ, SO T need to transpose fron
B flat up to F major! ictually this puts the C.F. out of vocal

range, contrary to Bach's practice, and I now use the original key.

But, try as we will, these pieces by Bach will never be fully
appreciated by our congregations until they hnve the hymm book
they were meant to adorn in their hands, Then will some enter—
priging publisher commission some theologian cun rmsicologist
cun: linguist cum poet to produce it?



THS ORGAN OF SUNNINGDALE PARISH CEHURCH

(5.C. Macey)

Mr. Thomas Harrison, founder of Harrison and Earrison, built an organ
for the church of St, Martin in Scarborough in 1865-68, This was the
only four-manual instrument he ever built., In 1888 the organ was up
for sale and "negotintions were concluded for the purchase of this
fine instrument", (¥CC Mimite Book, August 188%) It was duly trans-
ported by canal, rail and cart and installed in the south-east
transept of Sunningdale Church during the 3pring and Summer of 1889,
(It is still a nystery why St. Martin's wanted to sell their organ

g0 soon after the building of it., The present organ—case ig the
original of Sunningdale's organ, but of the organ itself, I can find
no information.) A gns engine was installed,  to replace the handpunp
and the "organ was formally opened ~n Thursday Noverbor 25th 1890,,..
this was followed by a recital kindly given by Sir George #lvey"
(arish Mng. Decerther 18990)

In 1896 o Vestry meeting reported that "The organ is deteriorating we
helieve, owing to the fuies of the gas enginc... and we resolve that
the gas engine be roved with a view to increasing the wind, lessening
the great heat in the organ chamber, and preventins the fures fron
entering the church" (!) n electric blower was installed in 1916
being replaced by a more modern one in 1931,

In order that the organ could be accormodated in the church after its
renioval fron Searborough, 7 stops were removed from the solo leaving
the tuba which was placed on its cwn slide and made playable from the
Great mapual; the solo action never having been in use at Sunningdale,
Manual and stop action mere mechanical and the pedal, pneumatic.
During installation the bottom eight notes of the Great were altered
to pneunatic action to liphten the touch. The organ has not been
altered since thot time, the instrunent having served the church for
just about 100 years. (It was cleaned in 1947.)

In more recent years the organ has been showiag rore obvious signs of
old age and it was decided that some fairly extensive work should he
carried out. OQur man restriction was the fact that the organ is in a
fairly tight corner, there is nowhere to which one can move the organ
en bloc, and it is not worth spending thousands on new pipework to be
stuffed in a corner. 8o the organ would have to rennin prinarily a
ronantic orpan with sone nodification. After much thought had been
given to all the artistic, historic azd econonic considerations of
this prollem, my proposals were subnitted eventually to the fir: of
Johxn Bowen of Northampton, a young firm who are dsing gore reputable
work, and understand modern developments in Znplish Organ building,

The work was to consgist of a replacement of the worn tracker action
with new. It was obvious that sormething had to he done to improeve

the pedal department which up to now consisted of a 32 harmonic baas,
a diapason and flute rank at 16 and 18. Sone upjerwork was needed, sa
a linited systen of unit ranks was eventually decided upon, and, as
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one who ccnsiders extension organs one of the most unrmsical machires
one can be faced with, this idea has heen renmarkably satisfactory.

The pedal contains 7 ranks serving 11 stops. Thig had, of course, to
be electrified. The rest of the organ is straight, The cnly addition
to the Great is the Mixture IV, which replaced the Garmbaj; the new
trorpette at 16 £t and oboe at 8 £t on the Swell, both of srniall scale,
The mixtures on the swell were reconstituted. Several flue ranks were
opened up - revoiced to give a clearer, brighter tone, The choir
organ, except for the Clarinet, is completely rebuilt. It was
originnlly the usual battery of rmshy ovchestral stops. Sorie in-
ternal and external alteration was made to the casework to improved
sound projection.

dere, then, is the present specification:—

PEDAL GREAT COUXLIERS
Diapason 16 Salicional 16 Great to Yedal
Rourdon 16 Napason 1 8 Swell to redal
Quint 10% Diapason 2 8 Choir to Yedal
Principal 5 Stopped Diap. 8 Swell to Great
Flute 81 Openrr Flute 4 Swell Qctave to Great
gggii:ﬁth 23 EE;T;tgﬂl g% ﬁ Co?position nedals to
HNinetéenth 2% Fifteenth o Swglle s>
. Composition pedals to
Twentysecond 2 Mixture Iv £ 1
Tulzian 8 (22.26.29,23) Gresd ¥idth:peda
Schnlrei 4 Tuba, 3 Balanced Swell .
Great to Yedal reversible.
S VALL CHOIR
Bourdon 16 Koppel flute 3
Diapason 8 - Flute 4
Salicional 8 Rlockflute 2
Gedackt 8 Tierce 1.3/5
Celegtes 8 Larigot 1
Yrincipal 4 Clarinet 3
Fif teenth 2
Mixture IT
(19.22)
Mixtare II1
(24.26.29)
Double Trurmpet 16
Horn 8
Ohoe 3
Cinvion 4
Trormulant

‘25'”'



NCTZS ON A LIECTURE ¢IVAW AT THE R.C.0. SEMINAR AND HALF
DAY CONFERENCE ON 18TH APRIL, BY DR. DOUGLAS HOVKINS, ON
CHURCH ORGAN ACCOMw/ ANIMENT

(A.5. Rivers)

Terpo: It is not so rmch how fast, or how slow, but the regularity
of pulge that matters.

Pace: Has a big influence on choirs., If too fast it is difficult
to take breath, if it is too slow there is a feeling of Arag. Drag
is the werst thing. The nccopanist rust always anticipate what
the singers are going to do. ‘e ~mst he comsistest in our pulse
rate, A feeling of repularity of pulse is -ne of the most inpor-
tant things for an accompanist.

Rhythm and phrasing: The rhythn can be correct but if the phrasing
is missing the rmsic will be rather lifeless. Little rhythnic
points can sometimes be sorewhat exagmerated to give life to the
rmsic., The difference between phrasing and articulation is inmpor-
tant. In playing the organ copy the tongueing and slurring of a
wind instrumentalist. The articulation of notes in varicus degrees
of staccato is a great help to singers. If you can visualise a
rhythn by looking at it this is sight readinpg. All notes under a
slur need not be played in a uniforn legato. If you convey accent
in the course of your playing the singers will always know where
they are.

Registration: Registration for accorpanimental purposes in a
service is a separeate art. There is the danger of wanting to show
off the organ, but sinpers need to be heard. The accompaninent
should he a background really like film—msic. The accorpaninent
can he either too loud or of the wrong guality. The pedal is a
great director of rhythn, support from beneath rather than added
brilliance on top is a great help. If we play the tune in octaves
and the harnonies with the left hand the tune is kept high but not
the harmonies,

Don't play over in a slovenly mamner at Choir Yractice! It is a
particularly bad example to young people in the choir.

Psalrgs: ¥Ylay over chant a little bit square, not in free rhythm,
You can nse quite "baroque" registration in accompanying the choir
as long as you don't drown then., Use care when playing your own
free harmonisation to Hyn Tunes, It is always a good idea to
write out your harmonies beforehand,

The accorpanigt rmst have a very keen ear to spot faults in the
choir. Me mst n~ut his own notes down absolutely together, There
rmst be give andl take between organ and singers. We rmst allow
tine for consonants, the singers st have tinme to alter the
position of the mouth, ete., for sounds., Do not try to drive the
singers, always try to coax them. Listen in advance hefore it is
too late to d~ anything to help. The rhythn rmst be insistent.
Unaccorpanied singing is very useful for intonation,

Dr. Hopkins illustrated a nurther of hyrmn tunes cn the pian with
suggestions as to the method of accompaniment and registration
on the organ,
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PG O TALK by DR, JRIK ROUTLIY
vYresident - Congregational Church in England and Wales -
on 23rd November 1870 at Trinity Congregational Church,
Reading, in honour of Mr. Albert Darkus, FRCO., Organist
ghere for 40 years and still going strong. Mr. Barkus
was rresident of The Berkshire Organists' idsscciation
1935~1936, and was appointed Honorary Porourh Jrganist
(Reading Town Hnll) in 1969,

Ixpressing his respect for one "who has given 40 years' uninterrupted
gservice tc a church and still retaing the roodwill and affeetion of
his pecple," Dr., Routley referred ngbreclatlvely to the organist of
the church in Brighton which gave hin his uphringing - an unpreten-
tious rmsician, but fustldlous, reverent, and severely self-critical,
who for 35 years brought fare to the church for the excellence of its
rmagic, He is "now cheering them up in heaven, but he lived to be 92
in this world", and he insis ted on retiring after 89 years work (not
60!) hecause 1e felt that his powers were no longer as bright as he
wanted then to be,

In contrast, Ir. Routley described other types — the fellow who is
too spiritually minded to play the right notes; so eotionally in-
volved with the mere business of playing religious rmsic that he
plasters the hyon tune with stranpge scunds of his own, without ever
diseovering whether he is capable of playing what the corposer wrote.
The fellow who has no rhythrn; who thinks that the rore unpredictable
the speed of the tune, the nore religious it will gound; who is so
sure that the organ shoild always produce a glutinous legato that he
never separates repeated notes; who plays the tune over at a jolly
allegro awml takes the congregation in at an uncertain andantino. The
fellow who thinks it especially gpiritual to see that every note of
a chord ig struck at a different roment, The assassin who allows hire
self to te intoxicated with power and plays with sadistic over—ati tention
to loudness, The illiterate who can't and won't read the words he is
playing. /Znd the merely careless one who swings hinself on to the
stool without having so tmeh ag opemed the hJﬁnbook to check the hynns
he is playing for the service.

Put we nll know - and you don't have to be rmsical to know it — that

an organist is part of the church's niristry; how rmch he can do to

set the tone not only of the rmsic but of the general hehaviour of the
congreation and the choir. Uhat rost people don't know, and won't be
told, is at what cost the right sort of organist does thls. Playing
the organ for a church service is a matter of discipline and self-denial
and corpassion. The man who plays a hyrn so that you can't rvesist
singing it is the man who has thought ahout you before he bhegan to play;
in that work was his prayer! Te is the man who knows how to nake the
hyrn feel like what you were longing to say; who, having disciplined
hirigelf, brings pleasure and edification to you; who, according to the
Gospel command, knows how to fast, but doesn't pass on to you the cost
of his fastlng. He anoints hig face, he passes on only the cheerful
consequences of gelf-discipline.
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Dr. Routley then referred to his own organist at Newcastle, who travels
80 miles every Sunday by bus to play an instrument that is at best
‘geriatric'. It talks in its sleep; it squeaks and groans at unexpected
norents; it clatters and rattles, and you're never sure which of its 16
unrieritable stops is going to squeal and gibber whether it is drawn or
not. To those vho felt money should be spent on the fabric rather than
on a new organ, this good man {(not for nothing the Principal of a theo-
logical college, and a lawyer by trade) pointed out that the primary,
and ultinately the only, reason for the existence of a church is that it
is the forunm where those whose cormon duty it is to worship God may per-
form that duty. Man's response to God is not through reason alone, or
by words only; its deepest expression calls for something riore, which is
fulfilled in part at least by rmsic. A church without rusic lacks a
spiritwl dimension. The provision of an organ is not for pleasure, but
a nieans by which the church's worship nay be emriched and made as full
as possible., Afler all, unless you take this view of worship there isg
little point in having a building at all. The question of repairs to the
roof doesn't arise if what is going on underneath it is neither worth-
while nor necessary, If the church is no rore than a chat-shop where
one nerely meets to discuss the needs of the world, like some super wel-
fare cormittee, then one does not require the church, its minister, its
organist, or its caretaker. You'd be rmch rmore confortable round your
own fireside, and you could sell the church as redundant.

On the subject of ezperinent in worship Dr. Routley suggested that,

while a scientific experiment is carefully observed, controlled by refer-—
ence to known and constoant data, with accurate knowledge of the materinl
being experimented on, wrat we loosely and untechnically call experinent
in our line & bw : 19 entirely uncontrolled and is not experiment
at all, but wubal Jonething is put where worship used to be,

Worship is &= o ovoregsion of our joy in God., It can't

exist wit! i God, and it can't exist in a Christian way
without e J0Ye ne 01d Testament shows the way in which nan
noved fro: icwekip vith God that was purely FEAR to the possi-

bility oif wae that woyu v love and confidence, In the forms of
worship tiond are riore prici-iive than the 0.T. forms it is always a
natter of Irseping the deity in a good temper., You offer hinm things and
undergo dizeiplines to prevesnt him from throwing sonething unpleasant

opert in that fashion doesn't exist

-

at you., Now the god who wayg worshi
at all, He juost ien't there. They found that out eventually by notic-
ing that it didn't wetter whether you burnt sacrifices or whether you
didn't, you still got storms and plagues and tidal waves and famine.,

It took a long time for thas pemny to drop because religious peonle are
often unreaconable, saying taat what they got was pretty had, but if they
hadn't bheen religious it would have been worse.

But Christian worship is a function of joy, not fear; for the whole pur-
pose of Christ's coming was to persuade us that God loved us and always
had done, and that He wanted a world not of cringing slaves but of in-

telligent and cheerful sons,
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Joy is not rierely pleasure - vhich can nean self-indulgence. It is
obviously sub-Christian to insist that what is religious should always
be unpleasant and demanding; or to be content with the dingy and mediocre.
But it won't quite do to say that so long as it pleases you it is
alright; and that is becausc, although Christ has come, we are still
sinners. He hasn't nade it irmpossible for us to deceive ourselves and
nake nistakes and resist correction; he has shown us the way to break
the long-jan which in Christian shorthand we call sin. We needn't be
resentful rebels in God's world, but we still prefer to be for a lot
of the time. Do you have to qualify 'pleasure' by reference to sonie-
thing else, and tco distinguish betwecn what is real worship and what
is merely pious pleasure.

The organist's part in keeping our worship sane and vital is in his
choice and deployment of the irmense amcunt of rmsic at his disposal,
And in this area also the Devil has planted his ninefield, Minister
and crganist should apnreciate not only the teaching and deetrinal
content of hynns but anlso their aecgthetic values, i.c., the weight

or lightness of their contents, the ponderousness and dignity or the
cheerfulness of their tunes, the difference bhetween the effect of long
ones or short ones — balancing one with the other, The organigst has to
decide which hyrm in the service is to be the climax round which the
others gather, whether the key is richt on & steany July Sunday or a
gparsely attended nid-February evening; he has to decide ahout terpo
and texture; tornke 'Abide with me' sound as if it had heen written
last week, Ir choosing an anthern he ean sometines pick up a point
about the church's year which the ninister in his enthusias® for preach-
ing ahout Oune Yer Cent or the Drink And Drug vroblem has overlooked,

=

Worship is the thing which only the church can do, The church can
pronote and inspire works of mercy, social services, irmediate response
to world disasters; it can inspire and display everything that the
artists can offer it, and it should be a place where ideas are hatched
and put into action, where love is practical and alert, and where
beauty is celebrated. Put these are things which, althouph the church
should be pre-eninently skilful in doing then, others can do, vhat
only the church can do - and what will not bhe done unless the church
does it - is worship: the constant celebration of the glory of God and
the forgiveness He holds cut to narkind, It should not sink to second
or third or tenth place, hut come hefore all else, nand in it there
rmsc be no sloth, no nmediocrity. For worship is man's most delightful
discipline, his most demanding joy.

Worship is the collision of the terrifying and the heatific. In the
presence of God there is a heauty so intense that it terrifies, a joy

go nmighty that it noves to tears; it convinces us of our sin and then
gives us the joy of knowing that we are accepted by the Author of all
perfeetion amnd beauty. That's what worship is about, what the nminister
preaches, what the organist services. The Levites in the 2.T. had an
honoured and delightful task, the right to Airect the rmsic of the terple,
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(ne in the N. T., on his way to choir practice, wng so full of the
next Sabbath's prograrme, that he missed a great onportunity of show-
ing love nnd corpassion, and left that duty to a Sanaritan. That's
the church rmsician's judgnent.

Bat what a wonderful thing is a life such as Mr. Darlmug' devoted for
all these years to an organict's calling, torether with the obvious
love and goodwill generated hy it.




FINANCIAL STATHMANT

Proposed for ndoption at the ANNUAL GANERAL MESTING on the 27th February 1971,
INC ME and #XPENDITURE ACCUNT for the year ended 3lst Decerther 1977,

_ EXP ENNITURE

' Capitation fees 180 @ 1/6a. 13, 17, .
ieviews & carriage 56, 12. 6. .

Expensés of neetings 6. 11. 0,

"Berkshire Trganist" - 28, 17. D

Serminar expenses 9. 17. 8.

Tewkesbury coach hire 37. 8. =,

Annual Dinner 73. 13. 9.

Yrinting & cheque hook 11, 2, 3.

Floral tribute 2, 12, 6.

Yostages: kresident 4. 3. 4.

Hon. Secretary 9. 19. 4

Hon. Treasurer 6. 8. 10,

+ BXCESS income over

expenditure 3. 6., 0O,
261. 18, ©,

Benevolent Fund 17, 18, 8.

£ 279. 16, 8.

DALANCS SHERT

~

INCOME
Subscriptions:-
Arrears for 1969 3. 8. 0,
123 Heading 123. 3. 9,
26 Newbury @ 6/6d. . 8. 9, 9,
. 20 Windsor @ 6/8d. 6. 19, 9,
169
Seniinar receipts less teas 6. 2. 6.
Tewkesbury visit receipts 37. 0. 8,
Anmaal Dinner receipts 74. 8. 0.
~ Donation 1. 0. n,

261. 18. O,

B

261. 18. 0.
17, 18. &.

R e

£ 279. 18, 8,

Benevolent Fund

General Fund Acecount
as at 31.12,1969, 4. 5. 9.

Sxcess for year 31.12,1970. 3. 6. O,

22 leading subsecriptions
paid in advance for 1971 22. 5, 9.
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Balance in hand at

BANCLAYS DANK LD, 99. 18, 9,

£99, 18. 9.

L, Pratt
Hon. Treasurer



